SRR FEL K 272 58 R e B VA LA 2 L S O S AL

il

Collaborative Research Center for Theatre and Film Arts, Theatre Museum, Waseda University

NEWS LETTER

March 2021 Number 1 1

g | 1
R R E R e N R BT

i J5) 147 R 0% 3 9 2 YR IO A5 S 85 T 2 AL L
2009 LTSI RF A A D B aBiE 2 2 T AR - A
I e UTEBI 2 R I TEE LIz, ALUEOR T
&, 100 5572 A BB R 2 ek 32 1B Y s AV RHA T
HBHTexIEM L., FEEIEYIEEOIEE R D S BF M
RN SN TRV E R ARNER IR R %
HFEIMFICHTZILICHOET, TNETOZERER
MBDHHN, 2020 FHICIE 3EHDFRE 22 THit7x
IEEZ R L E Uiz,

UH L, AERIZHR 0T 1)U ZEGYE DL HE K
DI, FERD KN RER OB filn 752 H6f [ T
o LRI DNREEL R0 E Uiz, ARLSIZT O BHICE
ML, IS U RMZEDH0 LT, —XRE
Bl LI T V2OV & A > T4 Vi — IV TG
L. Jsb@ih CEILFRF S HEE T E Ak 2 R £ L,

THLEM, APESOME % —RERZN R ETS
RFRIAZETIE. TIOUEENTOENST —ZN—AN
FENTOEWER, BRUOHHERE 21T ERZ I
WREREFEELELZ, THUCKD, AAEDFET —
RERETD [T —<5t) L UTHIEEHBERE RIS
B9 2 W7 a2 8RR L. R Y RE o B R &R 2 it
FeR G g B IS E e R E N S HET S TN
T DVTIE, T—=— < )SA)VEIBG R R, SE
— [HBCERS, ERATO MU LR, RERA, HEE
HiEAMRARZ ST BT —L 5 2R L £ Uiz,

confents

B R ARHNED 1p
MR T —< MR - "R R R RS 2p
SN2 (2020) FE T—IMRBERRE 4p
B2 (2020) FE AFHARRHS 5p
WL R EHSEE 10p
M Mission and Vision 11p
M Report on urgent theme research/encouragement
research findings 12p
M Report on principal research findings, fiscal 2020 14 p
B Report on selected research findings, fiscal 2020 15p
M Projects organized by the Center 20 p

enpaku A >34 B R

bR

IoFMEABMOTH LIE §

FUTAVBR [Abh-AE a0 REEBINEEE TiEl by TN—2
Lost in Pandemic: Archiving Theatrical Memories and Records of 2020

Fio, REBIHIZIC 2 DOMBEX D ZRIFTE L, F
9, HBIEYIRE O X FUIZEEIC K5 RO SLRIFFZRIC A
=i E - BEERIOFE 7Oy s 7 R e LT DERIITZE )
Ry, 6O RIRLE LTz, £, anFfick
2B DRV Z A - Fldrd B HLFIZEL LT [
BT —< %% | 2R, aagic ol - e &z
N - N OBESNTHEIGHE B2 A 2 LRI,
BRUTEYIEE - FEiAE - EFC I 5 EGHLR TR RIC
B 2MERHML, RTHZIAT T4 VERKbN
TN NEFHICEE AT 7 h BiEHZ RO E LT,

9 LIt R F — LI KA LRI 3N 2.
DRV T — R i LT RERIN S DR 72 RAE A
NETEMINTERLT VRV T—2OEM 70O E
B2t 0E Lz, BYRIICiE, OFBIEILADT Y2V
{572 I U T AR FORI PR X2 1 & 2016 4R HHEDH T
% [ {FLFOCR] HEDKRZHE R HIIENTT—
T aw T OE, @FENEICET 5T v VRN R A
2T — ZEREOME L ATREMIC BT 2 7L 2 OBfiE. @R
Wi E RSO HRLYA LY ME O RA 21T 7=
DO, TV T =R KD FEEMEOHTE - BIE L,
FLOFEDDE RO TVE LTz,

A AIZ IO F{OENTHE = OIEEZETH L0
SiBHICHEEDNE LA, ORI RRIC, S
MEMUTE T IVT—HATD) INT e BEIRTY
2OV T — 272G U, FiUOWHEERIH - SRS DS
DAEZRERL, SRR E LTSN TEX L, —
BT REZERTBDETDT, INNLEHEIEDOT LIRS
T 1zl 0 £ IR 0 S BFAVHL EIF X T,

Ny




T 7 — W5 - SRBHIEZERR A

AL TIF2020FE. ERNDOIOFWICHIT2ERNDEERNE. SIUIEYE - KELE - EMEORIYENRICEET
BFBEZETD T —<HZR] & SROFLRDHRMEDOEBRRFEZTTD [BMAR] EVORERNZRIF. FXD

=RV E LT,

T —~ i 7ERvE 1

B a7 AOVAREE DS E PICE T2 ORI O G R 7E

MEREKE  REEE (RMAXFZEREMEEEH)

MESBE  GHE (RRZMBBSEIER). ABF— (T v—F YR b)), MRz (RREILEMEFZCEBIEME
BHRREREETEEMRE). BINEN (EiMiHiRiE D « T [EMFK KGER). 1BEED (BROKLFARFEFHRTER

AMREREBIR)

2020 FEOHADE S M AU, 2 A TR, #ifla
O A VR EGE (LUR Taa-48) EREED) ORRYhA
D722 T B2 OREMFIED B W2 R ik
IrlENT, LKA ATHICRIFERICE L DOCRAH
RESHREHINZCET SEIEXAIYILVT, X
PEXEDEREZFIE LTz, ZOHIBRIMELICEE ST DD
. SH25HICE SRR, #E=iinEFicksuTd, A1
RIA NSRS T DO iz & 572D AT, IRAICEIG
FDOEEMNECESTVED, NEPGRE IR E N
0. HEEEROBRBEHMEIMUIZD, HICEKZBT X
SIRNEEAD FTRENBT DN TN %,

AWFETIE, T kil - I AEHEO KR A
ZHDIc, EHROEMEBERINEZB G- TE ., an
FHORE NCH B BUE) ZHBIE NS HED B FESRL
5L, MD20204FIC EHAM- DR ST R 2, BY
HREMEAD [FEE ORRNCOAR L EDT, N [Eiik] &
LTEED, BMRZS 2 BERLEEDTHS, B
N, Wik - I AEO Y A ML BEE R OF
DD EEEI, TNEOBRO—EBIX., FF M
GEZRVA Y IA VBRI bR A —an )
e B Ol 8k 5l 1 (https:/www.waseda,jp/prj-
ushinawareta/) £ UT, IO AFREE SHHIN 4
ICHT=% 10 H 7 HO B RFZREL T,

LHIRNH LT T HEOmBIZ63 K, 202141 H5H
BUE T 1505 o7 (F T v 8 a3 B REIE
6205 E) o NHEBEFHENSDIARAY MELHfKTE L
T HEIGEBLESRD TSR KB BOT—AAT
EHE Uz, <bAT, BURDNHZT T, a4
REEDLNIFHAZMAUTOVTOAY =TV, ZLDS
ARk AN A A G AY-S

MEHOFHE Tl 2 H ML, 1200 27 2L EO2E (R
T—VRTIERL, ZAMVTEHEL TV ) Ak - 4EHA
ENTZTERDO>TVEEDD, TNEITRTICERHE
MK E DT 7 AN TETELI, FEFHBEOMOT

IRDVRTHEZ W, SR EBRBRESE O ZME G5,
Wik« ZEHAN O FEREF A & ERINER ZfkE L. A > 51
VIERBHRFEHT LTS TETH B,

Ko, 2021 FEEFEMEEL LT, AWFRICEISTHEDS
NIERPHA, BERSEZ AW BHYIERZ B TE T
Hv, WHEEMEBLT IO DN R A Z
UHNotizy, 4274 VIERRLBEYIERICELUTE,
B OHMKTH B, RO T HEICEEZ W
eI EIES, REZHEIL, EiFHZED TN,

Febt 2N

ZO¥A PEOWT  FIYEMETE  MANKRELLOXyE—Y  BERIEMOBEL

FIEMET S
EEHEGIE  ERAH LR

QAUHTHESRE > TaX Y bpoMET2) ~>

LNDBERGHRY

AUTAVEBR[KbhERAE  JOFAEERORSE TIE]
FSL—EBN-T
Lost in Pandemic: Archiving Theatrical Memories
and Records of 2020 (Flyer List)




TN T —< W 2

COVID-19 2 FOFHRZEMN—RBE D&

MERRE : Pkl (FREXFEEEWEEF)

MESEE  FHRE FAARFERBAFIHUR) . BHIERR (RMEXEXFEMELR) . BRE— (FEESEEAES

Bezgkm ((EHAFD)). BHPER FRAKRZFERBAZHEIH)

AL T TT 27 MTIE, WCKE (752 A, R0, A —
ARNVT, ARAL U ARZVT. AF VA, TAYERE,
7)) Zextg b Uiz i B2 86 ORI &L
{EBERZ A Uz, SEOSUEBGR, R OIRNE AL
Thal0H, BMESANEMET 25 EEOF Bl
B2 RICHHTE L, 20204E9 LR, AIC—EDOW5Es
TXUTA VTl >TEz, [HAN DS ZE M OIRIICEE
TEHEE, HARNICIEW TS FEEATHETE DN
AT —=WIE T, LA EDBFREVIBIELD, X
{LEGRZ NS, FEOSE MR 2 h B2 H1E T
fABEZENELT,

WK E T, 3A I a4 )V ARG D S —
R INTHOS, HEAUEZEENHEIN, &
EBHFEREUTUEIZREL IS LTV EHDES
WCER AT, Bz, 79 ATIE3A18H, R4V TR
3A23HICKHIBI R EZIRRMFEREIN, UL, C

YT —<wf%E 3

I UTSUEBUGRE [ FRW R ) LRI T E2I1E I
HABZHMI TRV, Flo, TIVARRAVICEHAR, &
V7 ClEan e 2 T S R R RERR LN 2
LI ENB1EAS, HBH0E. R CIESUEBEED T
RN ETHAHDICH L, A—A R 7 TIEEH BB
ALBEROMEE D 211> TW0WA KIS, FENICENT
&, FOXUEBERDRIUIIEFICHE L TH Bo IEBIHD
EHHNRZ NI @cH->T AF—< oy
MFURTEZDX, HLE TREM RIS T ERND,
BEMTS LIZIRROHT, EDXI bz 2 My
TWieh, EDXSeh iR TElehZzidiklL,. Ob
OB DD OERELUTHRT T LT, ALRITECT
BT LZEM LI, AT —<WIZEORMEIE. HE Y
BRI S HP, B X O 2021 EHFF R EIC BT
BRI TRTETH %,

TSRS - R - IKIHAICHT 2 H 2T 7 A 0V AREGE K PRIRICB S 5 A

MEREKE R FIC (RMAXZEREMEMER). AAF (EMBAFER BMEERHER)

BT A )VARKRIE DL U7z 2020 42, 8
YRR RO KR Z RSN, HEIEYIBEOH
EFRTIXCORENCERL, EIMYEED RIS KD 5
NBAR, RICERDOINTKD 5N 2 EGEN Rz il &
UTzo EWNALOREPIRH - SEATRR - XIE B R M (A D WEB
YA M, YIRS RR O AN TR RO T R
=TT 0Tz, COMER, FAARMYIERG S & AAKELH
WERDHARTA 2 RNE L, FERNIREGIER RO f
MWRENTZSAMBHRERTUOERYIDE LTz, 2D, i
G R 5 H 19 HIC T - L0 8H - XIEBHIC B 20T

L)

RO )VARGGER FHIRICBI Bt | £ LT
LY, HAMGAEETIIILUNOY 2 7o  ETRIH
Uiz HE&E T SHPARRE TICENB X TESD
YR - EAifE - XESEBIREIADN NER L an T
AWK TR R%Z TIE Y AR I X eSO TZT O
Zrel, hoffis D HRIAZNS L Lblic, TORHY]
DR THRADRLEE R RIS S T L2 HE LTz, BH. W
HERERZROBMZHE A, HEIEYIEOF R [Enpaku
BookJICi, MirEDOME L L BIC, BEAEILRPG IR E
LUCOBERObREE - WOz T Uiz,

APURTTIE 2020 4EE KD, B EYIEEOF 75 D
FERDILFRFZLI ) TR - IGER OFRE 217571
Ve UT TR Z2FMd5I Lz, #HER
TH 5202013, O T NEHEEEZ 3 &9 2 KM
Pttt R OB E R R AL e RHERE), @1+
JiGEDEATTTOEE ] (DN . © TIUKE/N
HYER ORI XL EEIHIRONZE ] TRBEREEL) |
@ [ AA b 58I A B M D EE DL G2 D < B F

F « BllfT - fRFRICBE I 2 5 E ) (ARE) . ® HafRH
KBTS THMERE) OZRICOWT—R I H 2R
Huic) CRREBD . ® TS = —> OB TIC I 2 M
W FE T o7 g b (SEHEERER) OWFLERED
FIREN, ZIRICH2HBIEYIEOBER OE N HED
SNz, TNHDSE, @OREIET TIT 2020 HFEDTH
B OB MR RICHE R Uz, £@DRURE KFE
DPEHETABEINSTETHS,




B 52 (2020) £&E OF—<H%

TR RERE

F—YMREEFRSAFRELAT—VICHATIERARARTOAI 2V T ARED

BMELSFCHEHITZEDTY, FTROTAY VN - AN—DBEESLVFHER
FERIBERDOHDTY,

IR TE

FEBNE)

(ZEA=]:D)

AW, 2019 FFICFF W STz THlIR FZE B RE
BEO, HIRMEMCBEE S 2B OHMEZBLT, H
BOBIARICDOWTIRGEET 28D TH %, BIRISEINE
ZHRBALICNHIED, o)l - Ny b fEgHE§
BDASRHBID SR B ZZ T TOD, RIS, BRNE
BODOX AR ERE, B, AR SISO ES
B, BEICEDANT Wz, TOMRIE 1990 4R}
DIRE, SHICHIEICAR D, AWIFETIE, TS LIz
TEGHUUND S IED R DBEISARIC ED XS 7550 872 5
ATeDh, EHITIE, TNOHIEAIRIBD SRR A E
B UTBIMED S REERIC E S R TN TV Tc D 72
MRES %

(FAZER R DI E]

MR FEEEER &1, BICHEEROERIETS
D, FHWL, KO SEETE DS BBEREIC K-
TEEPED N, TOIBRFERIEMDN 2020 4RI
MR SN L TafE Lo T, BIEFE 101 1D
26, BHHEL LTHATEN TV ARNEDIE37HHD,
EHIT, TNEFINTEINETIE 2320 Te AR ERE
b5,

AEZ, AR5 EOERFAE LT, HIERITFNCH
bofEAGE IFH] 31 (1969 ~ 1986 4F) DRIfR
BHLOMZIToTee [ZH] FFaml (&, AR DEamI

e — T

I

NOTE BOOK |

shosh,
T
e

BlfE/— b
Creative writing notebooks

MERAERE  BUVOE (ERAFEXEZRAERR)
MEMEE  BEXEST (RREXEXZZMERE. BAEYEER). REEE (RWEXZENEY

BB U CAREHE 2 EDORINTZRLIZOHL M
5 FCHEHELERNTH D, AEF YHEORES
oI [ L R 2T T, MHERE L T DR &
BIRIC DWTBEE 2 2 B BRE IS IS DOVWT T R
INA AN T2, B O T ¢ )V AD G R
U, JEFFEEATREZRIRD . BRE NSO 7Y 7
Wz,

AEOERAE R, 2AHBEZHNE LD, &
HEREE T BITUEES>TWVERWVD, 60 FERDOYIIIES,
BRI AEELGERNDZTENTVARZENHLMNE
Eolz, £z, HMROEDES, HRoEDEDE
BN/ —b, Fiz, I2X2XE V- %F
MFBICHTzoT, FIREE N FENT THKEE, i
FERETOT R AN S EEEZEREFHRINZ,

TAFEEE TS LI EER 2O, NEZREL
TWLEFRIRFC, HEITEIEE O RERE & UT R F R
ZHIEL. MIERRO—H 2L AT 5 TE TH S,
RIBIC, AR ZRITTRICHIZD, F—LAIN—
DHEHT, HEINEYIEEOEDOE I A, WSFHER
DITRICERIED TRV Wz, BREMICH
TeoTE, MYIMRDRAZR Y IS IO ONE, #h%
HICABEZHED BTN TE, HETOTEHHRL L
Frzu,

[Z2&z&kiE] =
Soyosoyozoku map




ORI

HS#2 (2020) £E
DEMARRRS

AEMRIEEERLARMEICEICEROARARTOT 7 M KUER S
h, BREMEONREROFHFAZERTEOTY, 7OV 7 MIXL. FR
REAHARMROFZEEMERBLET, TROTAT IV - XN-DREHLV
B EERIBFERDEDTT,

THERFNCE L7 —=— « VRIS O ILREFE
——1946 5EH 5 1948 4E T TO P E RO BRI FL sk &
VA% A By A T I

MAERE  FEHIEAR (REBELXFREFIERR)
MRS EE  UENREK (BAXFRERBERBB) . 27 - Oy FI> (AUTFIVZFRET—/INA

> RETTFERBIHUIR)
(52 ERY)
7= NAOVEIE, S FORUEIREY 2

FENU, 19454E12 H24HM 5 19554E 1 H2THE TfF
HEUIESHEGARZHR Thd, TORIGOREE
B, THRBOHEWTTITa—R Iz N7y R T
T U7 E EE (1893-1961) TH B, AWFZEE. T
HRtal 7y a icEEn 5 gk B s Rl o
T, FHCT—=— < S OVERIGICB I 28R O & & 7y
Wizf15 T ez HNELTED, BOHARTY v Ui
WY& S U7 B E B O SRR I E O FRTAM 2 H5 9%

(EAZER R DI E]

SEEITHEROGRGERRBEER (LT, J&
FHD 07 V2V ELEHBIERZIT5 L L dic, 9 TIC
T = A= ENTVEER O E L FiFZ DTz,
EObURABMFRICE S ZBEWZERE, 72—
ISAVEIGEESCE, PHREERE 7 —=— « 7S ALK
GEIESRH O G E, A7 Tw T T 7 O M
Fhat g, [20N20) A, BHEEROEE /—FET
BB, YHBEROEMZELT, TNE THEEDMIA
L5727 —=— « 731 )JVEIG OB BRSOl 7>
AT LU, 1946 fED 5 1948 4ER1EE TOHAR
ISR EEIER 2y 7I1c KB EEfEq, (131 B
KU PHEERR D FiifEsh (51 Z2IIERE T
HTENTE,

[ERFIC, iV Em 2 IEREIC AT B Tz I K
EIN7 NS EREFTEL [  REE E AP R 1IC3 %
NZEHEEHELTVZ0Y RV EHED,
R OLLERE 2 T o7z, ZOREHE. JERHE
DFEIZKE ENL A S E T O T Hildk e —
BUAEVD, BT 2H5ENEINTVET LN

(W8—=hVU—) EXVAAZA)NVORHE, FifEshE K
EHZ 7Y« T—LEDBEMEICOWTE R LIz, B
IiE. JERBEOE ED 5B HEHIC Signal Corps U.S.
Army DHIFNH 2L DI, KEHBEER DGR
I FHARDIRNZARENCHR G T 572D G EGLERT
Hotet e, KEDFT « T—L] HIV—ZAN)V MK
M R MEBEECR | ISR LTS e R Lz, 1R
FRNE T2 BRDIAT 2[5 T TV DA VAL
VALE, HEEOBZICHLTHENLESEEBEDOUE
FHCIRB KB TH -T2 VA KD, HHIZJEREDOE
HS R ERFZRE L BT SERNCIE R
IRZ MO TGAEMNARFE TS 5N TNB T LzdshiL
Too EBIT, NEICKOKEE SN TR SR S O
EZEEL., HHEICIGUT Y b RS2
T TP NS EHOFRNZAE > T FREE RS D1
HEEIS 2, N R VER O L THERE Uz TORRIE.
[T === ISAONVEIGDRT— » v aw) (TR
TR FEELE) 35, 20214E3ATIT ). [
B O SEBRAIE L R BARE DRF S S RD T —
= XAIEIGDAT =« v av—| (RELTK
HCEEHREE) 63, 20214 3 ATITTE) IC K LT,

o

n

mEn, . . | —
fiEsb e i FHEBET—=— /S ERAORETH-XTIEEERAS
INSZEEE A, 12 AKRICF—LNTOHIRHR TEEH (194612 H6 H) [7—=Tv k] [SND-J1-12_014_014_01]
meopgi T, Oy A3 —=— « )3 1L [SND-J5-017_01] The “Erniettes” resident dance troupe

posing in South American-style
costumes

Michio Ito and the Ernie Pyle
Orchestra (December 6, 1946)

B D5 B R Uiz 1T, GHHEE RSO S




YNEZ R B

2

%Eﬁ_‘lﬂﬁﬁéﬁgétpat\abfcﬁéi . ;liléli»lm%
AT NODGRY - W & 5 5

MFRRERE | PHIER BUEKFENFEMIRAHEEN)

WRSiEE BHEAN (REBSHEFEAFZHRYELIHRN . EAEA (FRFHRR. FREXEERE
WEBBMEE) . WESTF (REXFXZFRERBEIEARPHEHAN) . NBhz (REXEXZREE

(LA RBHELFIE)

(EAZEE ]

SR E— (1897-1983) XHARIGIHHIC T /2 > 28,
T 2RI, X5 h—F—¥) 0> PCL M i 5l
TEFT7a E TG LIS R TH S, RIFEIEZ DIHEK
WD —ERTH B [T/ 4]« B 5 — e K
(K1100050) ] DF#E « 972179, 20194FE X TIC
F2fit U7z 28320k (R 700 £7) D IEREGREE DR R 72 B
FA. [FRAROSCIRE RS, BlEd 25858 aL 7> 3>
D EZHAEDE T 2D B, BIEMNEBITHE
B UIAEAE— (1904-1970) BXUZ DA DLEL: -
DTGB HAED FAEIWIZE 2 E LT, JALFIRHRD
TR, R T 2 TS S B TR SR B D R
R B L2 G,

(AR R DI E]
OXFEENDRE - D
WEEEE CTO24EMDRAEZEC T, K

RENTZWGAIR EDOBEZIALZ DT 2HENE
DEF TN,
ORBRDEEIL 7 a > PEEENDTI 2L
BLUESE
WEAKOHBEROSS, FEEE—& RIS
TEBI LT B8R - SRR D EORD, WEAR
ICHE A UTAEAR OB EEE T VN LE T VR
LTz, EBICHHEEICK DAY T4 TOWNE G
R 202142 H 15 HicHh s LTfgt =%
FhiL., SEFEREEER EOE 2T, a0
FHNC BT B EB JICFIHIREE LT, T
UL BRI ZTEH LT HER R E A > 514 > TOM L
BTEDRRDEN ST, 5. A2 2 —F#,
JHZE0 LR 2 D 3K EOR DTG, EIN O RY
TEEEE COFE R EBOMITHFE S8, R
TWVETELY,

&5 ) Asony é

FIHREHARIRO S5, 2016 FIIEMA

LB 1A . 382 KA ST D— 8 et = gm] |
DRI TOOEDEHEEIER L, MARBRME  Mtv |- bl
BAOTFRMEEMEIETSEROME L L ol L
EHURUI, AR, FcForue Ll DL
L7 #1400 ORI O3 B920050c B [
LT 4402 - NSRRI H SRR |
o, WIS 5T L TE,
SEFTICT VRSN R, 1
eI ST TII DI T5 TS5 HEER
LIRS KO F RN NLTS
B WEHEIEICIZHE LI B AR AD A
VR 2B XOHEOH SRR E S .
BEORZORHE, DT 1 WL | A
ENTRED B EAHCRLTED, IR
ORI T HORIEL TV B iThE
PEAVERLS, TN S5 oD g 57
RN HEIRE R 12 LT, AZEEEDUL
- 117 - IO TEAEHBEMCTS
72D &0 FEMA A DA ER T LA | S

. . - B X2 Wt) ML1R 7“»—1J F#% [KRH47726_0003]
T&z S1%lE, 12 LORRPOHARE St. Louis Blues (cover)

? 5 b | | | 1 1]
ted Tz 12 bvadige | B2
.

s

H1 [25E BRBAOBIOR] (H/3—. FHE#HEE) [KRH47793_0001, 0025]
Gakufu faraibé Kyd no suke no kyoku (Musical score: The song of
Kyunosuke the Wanderer) (cover, full score manuscript)

B g tve Pt

FxooB g (i
@RS Wi

P (7]




B AEMARRES

YNEZ R

W e R 2 16 U7z e Wi L1 V2B 92 JE el 7E

3 MrfEE  FHFY (ELBRE7—H 1 TEEHREE)

(A=)

AR, BB LTV B TRIE - B
AU EE T2 > ) OFA 2TV, ENZIRE 7 —71
7 T D AR AR BRI S AR R & DELEARA 258 U T
HA DR IR B TIC B9 2 g e 2 D %o (Al
QIS B O 2 IC g OTR BN G B b b S s e s
NUIBUTHERTH D, XeMBEOT T ILTH S
e, INSZMHRNCHERTZDRNEE S X
B0, TOBMMD—tiZfE A 212D DTN /5B D
M. ZRIOFIE N R EX DRI T Z > &Z DO
HERERTH D, AWETIE, INEOERZGH
R eic kY, AR TOREZ BT HT L
ZHiE 9,

(FAFE R RDELE]

AL G T — LN G E T HH T RO
FRIE « FFIRI I A -2 ) DT 22U L EN i
Bz uicFER OS2 R % LI HER ORI
MU 72 - Mt 2Dz, REC EZBRE 77—
A T2, MR AT 2 PR B O Pt e R
# - BRIEL BT E Tz,

LRI D HA B oD B TIC B 972 W22 1 R NS Tl
FIELTVREEA, TROMBIYHENDEZSH
BT CEBH—ATC /T4 (WE R E) &AL
DI BT 707 T LT F 2 Lo F B SR E R
&, CNETUNEE - BT S E UTnd LEESEIRMIOD
FVEDELUTERIMENT T Mol 1> TN M
T—HA T ECESTERIEMFT TANEHEZK LT

REAR ZREDF T (1925%F) [NFM075-001]
Flyer of Asakusakoen Sanyu-kan in 1925
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A woodblock that corresponds to the first printing of the tokiwazu-
bushi practice book lezakura kuruwanokakegaku (horizontally
flipped photo). The text is engraved on both sides of the
woodblock, and the song consists of four pages on two sheets (four
sections of text in total). This song was used at the beginning of
Sukeroku by Kikugoro Onoe V, which premiered at the Morita-za in
March 1870 with lyrics by Kyogendo Sako and music by Kishizawa
Shikisa VI, whose names are engraved under the title. The
dancing still remained in the Yamamura style of Osaka. This is a
work of the Kishizawa school during the time that the tokiwazu-
bushi school of joruri and the Kishizawa school of shamisen were
separate, and the woodblock displays signs that it was reprinted
with the name tokiwazu-bushi added under the original title.
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Mission and Vision

NEWS LETTER Number 11 (ati)

Leader of the Collaborative Research Center for Theatre and Film Arts

The Collaborative Research Center for Theatre and
Film Arts, managed by the Tsubouchi Memorial Theatre
Museum, has developed activities since it was certified as a
Joint Usage / Research Center by the Ministry of Education,
Culture, Sports, Science and Technology (MEXT) in fiscal
year 2009. The main feature of this Center is that the
Theatre Museum with more than one million materials is
our parent organization, and we will be able to provide
valuable undisclosed or unreleased sources at the museum,
which have not been fully utilized academically so far. Based
on the evaluation of our various research achievements, we
received the third certification from MEXT and started new
activities in fiscal year 2020.

However, due to the spread of the COVID-19 pandemic
in 2020, it has become difficult to conduct in-person joint
research with primary materials at hand, as had been the
case in the past. In the face of this challenge, the Center has
developed a system that allows joint research to continue
remotely during this crisis through the use of digital images
of primary materials and online video/audio conferencing
tools.

As part of this effort, as the subjects of our joint research
projects, we have selected those primary materials that have
been digitized but not yet released on our database, as well
as those that are being digitally imaged for the first time.
This allowed the Center to select, as a principal research
theme, a research project focused on manuscripts held
in the Minoru Bestuyaku collection. The Center selected
five research teams featuring five following materials: 1.
Materials related to the Ernie Pyle theater, 2. Musical scores
held in the former Shigekazu Kurihara collection, 3. Pre-
WWII movie theater publicity materials, 4. Picture books of
actors, and 5. Original printing blocks used to print books
containing tokiwazu-bushi, as the projects selected from the
proposals submitted by nationwide researchers, the main
prerequisite of which was the effective use of the Museum’s
research resources.

Moreover, in 2020, we established two additional
research categories. The first is an “encouragement
research project,” designed to survey theater and film

Minako Okamuro

materials in preparation for future joint research conducted
by young scholars at the Theatre Museum. Six projects have
been selected. The second is an “urgent theme research”
project, which was conducted as a joint study that surveys
and records the status of performing arts culture during
the COVID-19 pandemic. Specifically, it was a joint research
project that surveyed information about and trends in stage
productions in Japan and overseas that have been cancelled
or postponed due to the pandemic. Another project
included a survey of COVID-19 preventative measures that
have been implemented at museums, art museums, and
libraries. The online exhibition that featured the results
of this research project, entitled “Lost in Pandemic,” was
widely covered by the media.

In addition to these research projects conducted by
joint research teams, we are also looking toward the
development of future research projects that utilize digital
data, and have investigated and pioneered methods of
utilizing the digital data we have accumulated over the
years. Specifically, 1. a workshop to demonstrate the
educational use of the results of the kuzushiji OCR project,
which has been under way since 2016 in conjunction with
Toppan Printing Co., Ltd. and which uses digital images of
Jjoruri maruhon(reciter’s books); 2. a conference on issues
related to the accumulation and potential uses of cross-
genre meta-data of stage productions; and 3. utilization of
old film materials by correcting order and supplementing
intertitles in digital data, and recording music and benshi
(silent film narrators) narrations for use in exhibitions.

The Center has conducted trials for the purpose of
starting its third period of activities during the COVID-19
pandemic. These trials were performed using an abundance
of digital data and knowhow related to digital archives that
has been accumulated by the Theatre Museum over the
years. This has allowed us to develop new ways of fulfilling
our function as a Joint Usage / Research Center, which in
turn has led to a multitude of academic results. We continue
to dedicate ourselves to creating novel research methods,
and are greatly appreciative of the continued support and
cooperation we receive from a wide range of individuals.
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Report on urgent theme research/encouragement research findings, fiscal 2020

During fiscal year 2020, the Center conducted surveys of stage productions in Japan and overseas during the COVID-19
pandemic and surveyed preventative measures that have been implemented at museums, libraries, and art museums. These
projects are named as the “urgent research project.” In addition, the Center has also established a research category named
as the “encouragement research project,” which is a joint research project that is to conduct basic surveys. These projects
have been established to further augment the research conducted by the Center.

Urgent theme research 1

Survey study of the impact of the novel coronavirus pandemic on Japanese theater

Principal Researcher: Ryuki Goto (Assistant Professor, Theatre Museum, Waseda University)

Collaborative Researchers: Hiroshi Takahagi (Vice Director, Tokyo Metropolitan Theatre), Yoichi Uchida (Arts Journalist), Takayuki
Ako (Curator, Informatics Systems Management Curatorial Planning Dept., Tokyo National Museum), Yusuke Hashizume (Chief
Editor, Bijutsutecho Online, Bijutsu Shuppan-sha Co., Ltd), Misa Umetada (Associate Professor, Department of Psychology,
Ochanomizu University)

Beginning in late February 2020, Japanese performing arts ushinawareta/), which opened on October 7, six months after
were rocked by the rapid spread of novel coronavirus infections the emergency declaration.
(hereafter, “coronavirus crisis”), and many performances At first, there were 63 images of flyers and posters that
were forced to cancel or be postponed. The April 7 State of had been released. However, as of January 5, 2021, this
Emergency Declaration stemming from the Special Measures Act number has risen to 150 (in actuality, more than 620
hit especially hard, resulting in a variety of cultural industries artifacts have been provided, including flyers). Comments by
ceasing to function. It was subsequently extended piecemeal performing arts professionals are also included with the aim
and finally lifted on May 25. Although there has been a gradual of archiving memories using the words of those impacted by
movement towards reopening in the performing arts with careful the pandemic. Additionally, many have communicated about
measures taken following government guidelines, performances how the coronavirus crisis has impacted not only individual
feel as if they are treading on thin ice, with infections occurring performances but also the entire performing arts worlds.
among industry professionals and overall case numbers rising in According to a survey conducted by the museum, more than
Japanese society. 800 performances (counted by titles, not by the number of

This study involved information-gathering and the staging) have been canceled or postponed since late February.
collection of material on the cancelation and postponement However, we were unable to request material from all of them,
of performances due to the coronavirus crisis primarily and so, many performances were not included in the survey.
through a fact-finding survey. It was intended to historicize We intend to continue our fact-finding survey of canceled and
the impact of the coronavirus crisis on “the present” from the postponed performances, collect materials in cooperation with
perspective of theater. Furthermore, it consider unrealized 2020 relevant organizations, and update the online exhibition as needed.
performances not as merely an insider “memory” of those in the In addition, for the 2021 Spring Exhibition, we plan to display
performing arts but as a matter of public ‘record” to be passed the actual items using information, findings, and resources
on to future generations. Specifically, in addition to building obtained from this study. We hope to highlight this era of the
lists of canceled or postponed performances and creating a coronavirus crisis through the performing arts. Regarding online
chronological table, we exhibited some results of our research in exhibitions and item displays, we will explore plans and make
an online exhibition, “Lost in the Pandemic: Archiving Theatrical preparations by consulting the co-researchers of this study, all
Memories and Records of 2020 (https://www.waseda.jp/prj- of whom are specialists in their fields.

Urgent theme research 2
Performing arts in the age of COVID-19: in Europe and the US

Principal Researcher: Masaru Ito (Research Associate, Theatre Museum, Waseda University)

Collaborative Researchers: Ken Hagiwara (Professor, School of Global Japanese Studies, Meiji University), Shintaro Fujii (Professor,
Faculty of Letters, Arts and Sciences, Waseda University), Yoichi Tajiri (Professor Emeritus, Kansai Gaidai University), Yoko Totani
(Professor, Graduate School of Humanities and Sciences, Ochanomizu University), Sayano Osaki (ltalian Theatre Researcher),
Sahoko Tsuji (Assistant Professor (without tenure), Faculty of Letters, Arts and Sciences, Waseda University), Rina Tanaka (Assistant
Professor, School of Global Japanese Studies, Meiji University)

This research project surveyed culture-related policies and a wide variety of culture-related policies and diverse range of
the current status of performing arts in countries in Europe circumstances under which the performing arts in each country
and the US (France, Germany, Austria, Spain, Italy, the UK, the operates, each participant specialized in surveying the major
US, and Russia) during the COVID-19 pandemic. Since there is urban areas of their own language region, and monthly seminars
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have been held online since September 2020. The report on
the current status of the performing arts outside Japan will be
available to readers in Japan through a variety of media. The
objective of this themed research project is to ascertain the
current status of the performing arts around the world over
the mid- and long-term, with a focus on culture-related policies
as viewed from the perspective of their broad relationship to
society as a whole.

In the European/US regions, the first wave of the COVID-19
pandemic began in mid-March. Since that time, policies designed
to aid cultural activities were swiftly implemented, and the
governments of countries around the world have taken the
lead in protecting cultural activities. For example, France and
Germany each announced large-scale emergency assistant
policies on March 18 and March 23, respectively. However,
the situation cannot simplistically be described as one in which
these cultural policies have provided “generous support.”

Moreover, it has been pointed out that, in contrast to France
and Germany, Russia seems not to have implemented any clear
assistance policies. Moreover, in comparison to Germany, where
local and regional governments are in charge of cultural policies,
in Austria, the federal government is in control of its cultural
policies. This demonstrates that even within each country there
are vast differences between individual cultural policies. With no
end to the pandemic in sight, this themed research project can
only be implemented on a limited basis, but by making a record
of what is understood as “culture” and how it is being addressed
during the pandemic in countries around the world, we hope
that we can leave data that can be used in future studies, and
thereby, make our own contribution to society. The results of
this themed research project are scheduled to be publicized on
the website of the Collaborative Research Center for Theatre
and Film Arts and will be made available at the 2021 Spring
Exhibition.

Urgent theme research 3

Survey of COVID-19 preventative measures at museums, art museums, and libraries

Principal Researchers: Yuki Sato (Conservation Staff, Theatre Museum, Waseda University), Nozomi Kuri (Conservation Staff,

Theatre Museum, Waseda University)

As the COVID-19 pandemic became increasingly widespread,
the Theatre Museum was forced to close its doors over the
long-term. The conservation staffs of the Museum took the
opportunity provided by the closing of the Museum to survey
policies that the Museum would have to implement once
it reopened, as well as anti-infection policies related to the
handling of materials. They collected data regarding measures
designed to allow museums and similar institutions to reopen,
mainly from the websites of groups related to museums, art
museums, and libraries. The survey used May 14 as a cutoff
date as this was the date by which basic anti-infection policies
were publicly released by the Japanese Association of Museums
and the Japan Library Association. The results of the survey
were immediately released on May 19 in the “Report on the

survey of COVID-19 preventative measures as museums, art
museums, and libraries,” which was publicized on the website of
the Collaborative Research Center for Theatre and Film Arts. In
addition to a “survey list” of COVID-19 preventative measures
publicized by groups related to museums, art museums,
and libraries both in Japan and overseas as of mid-May, the
report also includes a description of trends identified in the
preventative measures, and, in an effort to facilitate the sharing
of information among institutions, it also functions as a record
of this period of trial-and-error for future use. In addition to a
summary of the report, the Museum'’s annual report, Enpaku
Book, includes information - based on trends identified following
the release of the report - on the isolation and disinfection of
materials as yet another infection prevention measure.

Encouragement research project

Since fiscal year 2020, scholars at the Theatre Museum
have been conducting a project at the Center, named as
“Encouragement Research Project,” which is a survey of
materials related to theater and film for the purpose of use in
future joint research projects. In 2020, the first year the project
was implemented, six research themes were selected: 1. “Survey
and study of basic materials of the Taikoki drama in early
modern theatre: Focusing on ningyo joruri” (Masumi Harada); 2.
“Yoshi Hijikata’s life in Moscow” (Masaru Ito); 3. “Study of the
shinpa theater during WWII using a survey of materials related
to Yaeko Mizutani I” (Ryuki Goto); 4. “Basic research on the

representation of sexual minorities in the Japanese film industry:
Production, exhibition, and interpretation” (Yutaka Kubo); 5. “The
acceptance of The Peach Blossom Fan in modern Japan: Focus on
Tokyo Vocational School” (Shikan Lee); and 6. “The exhibition
of films and staging of attractions at Shochikuza Theater chain”
(Kotaro Shibata). Through these projects, a wide variety of
materials held by the Theatre Museum were examined. The
fourth theme in particular led to an exhibition held during
fiscal year 2020 at the Theatre Museum, and the third theme is
scheduled to be part of an exhibition of related materials during
the next fiscal year.
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B Report on principal research findings, fiscal 2020

O Principal research

The principal research involves a joint research project on the theme proposed by the Institute, which researchers were
encouraged to participate in. The titles and affiliations of the project members shown below are those for the year in which
the project started.

Principal research

A study of the collection of the autographed
manuscripts of Minoru Betsuyaku

Principal Researcher: Itsuki Umeyama (Associate Professor, Department of Performing Arts, Faculty of
Literature, Arts and Cultural Studies, Kindai University)

Collaborative Researchers: Minako Okamuro (Professor, Faculty of Letters, Arts, and Sciences, Waseda
University, and Director, Theatre Museum, Waseda University), Ryuki Goto (Assistant Professor, Theatre

Museum, Waseda University)

Research objectives

This study verifies the writing style of Japanese
playwright Minoru Betsuyaku through the survey of the
Collection of the Autographed Manuscripts of Minoru
Betsuyaku, donated in 2019, and materials related to
his works. When Betsuyaku first started writing, he was
influenced by the Theatre of the Absurd, as exemplified
by playwright Samuel Beckett, while simultaneously
taking an interest in the literary works of the likes
of Kenji Miyazawa, nursery rhymes, songs, and old-
style poems, incorporating them into his writings. This
practice became even more pronounced from the late
1990s onward. In this study, we confirm which non-
theatrical writings influenced Betsuyaku’s own style and
how they connect to the theatrical structure and sense
of language Betsuyaku acquired from the Theatre of the
Absurd.

Summary of research

The Collection of the Autographed Manuscripts of
Minoru Betsuyaku mainly comprises drafts of theatrical
works. After being donated, it was organized by
Ryuki Goto, who is also a co-researcher of the present
study. The unpublished works contained therein
gained significant interest after being published in the
magazines in 2020. Thirty-seven of the 101 manuscripts
remain unpublished, and there are additional donated
materials that have yet to be examined.

This year, a total of five material surveys were
conducted, as well as interviews with Mr. Akihito

Noda, one of the former editors of the special interest
magazine Kikan hyoron (Quarterly Review, 1969-1986),
in which Betsuyaku was deeply involved. Kikan hyoron
is a valuable resource for identifying how Betsuyaku
was influenced by the Theatre of the Absurd through
his review work. Mr. Noda kindly advised us on other
people with whom we could talk about Betsuyaku's
influence upon this magazine. We hope to conduct
interviews with these people as soon as possible next
year, when the COVID-19 situation has improved.

This year’s material survey has not been scrutinized
in detail, as it is intended as a big-picture assessment.
However, it clearly contains important materials related
to Betsuyaku's early works from the 1960s. Additionally,
valuable materials were discovered that traced his
writing process from start to finish, including collected
texts from his teenage years, creative writing notebooks
believed to be from his 20s, and a map Betsuyaku
himself worked on for his Soyosoyozoku series.

Next year, we plan to carefully examine the collection
with a focus on these valuable materials, while
simultaneously holding a Minoru Betsuyaku exhibition
as a special event of the Theatre Museum, accompanied
by a wide release of survey results. We would like to
thank the secretariat of the Center for their cooperation
in the undertaking of this study. We also greatly
appreciate the cooperation of the museum staff in
organizing the materials, which allowed the survey to
proceed efficiently.
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B Report on selected research findings, fiscal 2020

O Selected research

The selected research consists of joint research projects derived from the reviewed proposals, which aim to promote the
effective use of the Theatre Museum’s collections. The Institute provides a venue and materials for these joint research
projects. The titles and affiliations of the project members shown below are those for the year in which the project started.

Selected research

Foundational research on the Ernie Pyle Theater

] based on the Senda Collection: A record of

Michio Ito’s dance practice and genre-crossing
performances from 1946 to 1948

Principal Researcher: Kiyomi Kushida (Associate Professor, Department of Aesthetics and Art History,

Jissen Women'’s University)

Collaborative Researchers: Sayaka Yamada (Assistant Professor, Department of Child Studies, Japan
Women’s University), Tara Rodman (Assistant Professor, Department of Drama, Claire Trevor School of

the Arts, University of California, Irvine)

Research objectives

The Ernie Pyle Theater was an Allied recreation
facility during the postwar occupation period. It
operated from December 24, 1945, to January 27,
1955, in the occupied Tokyo Takarazuka Theater.
The artistic director of the theater, Michio Ito (1893-
1961), was the older brother of actor and director
Koreya Senda and had been active on Broadway and in
Hollywood. The purpose of this study is to survey and
analyze the materials related to Michio Ito contained
in the Koreya Senda collection, in particular those
concerning the Ernie Pyle Theater. Our aim is to re-
examine the dance works of Ito, whose productions
traversed various genres in postwar Japan.

Summary of research

This year, we are proceeding with the digitization
and cataloging of materials in the Senda Collection
related to Michio Ito (hereafter, “J materials”), as well
as surveying and examining materials that have already
been digitized. The materials receiving particular
attention in this study include documents related to
the Ernie Pyle Theater, photographs related to Michio
Ito and the resident dance troupe at the theater,
scrapbooks featuring newspaper and journal articles,
the script for “Tabasco,” and Michio Ito’s stage notes.
By investigating these materials, we were able to clarify
information about the internal management structure
and production system of the Ernie Pyle Theater.
Furthermore, we identified with relative certainty
thirteen works that were created by the Japanese stage
production staff and five that were created by Michio Ito
between 1946 and the early half of 1948.

Rodman and Kushida, who are surveying the
photographic records included in the Senryo-ki
Nihon kanren shiryé (“Materials related to Occupied
Japan”) held by the US National Archives and Records
Administration, concurrently conducted a comparative
study of both sets of material in order to substantiate
and accurately identify the works that were performed.
The results showed that the photographs within the

J materials do not match the photographic records of
the US National Archives and Records Administration,
although similar photos are included in both collections.

Based on the above, we held an interim team briefing
at the end of December. Having investigated the
photographs of the Ernie Pyle Theater, Rodman referred
to the connection between the characteristics of Michio
Ito’s repertory and dance style, his performed works,
and the US Latin music and cultural boom. Specifically,
she indicated that certain photographs in the J materials,
which bear the stamp of the US Army Signal Corps on
the reverse side, would have been recorded by Signal
Corps photographers to report back to the US on the
conditions in occupied Japan. She also noted that the
contemporary US “Latin boom” could be attributed to
policies of the “Good Neighbor” era under the Roosevelt
administration. The cheerfully unfolding Latin dance
and rhythms of Ito’s production “Tabasco” can thus be
considered as devices to immerse the occupying soldiers
in a moment of nostalgia and bliss.

Kushida used photographs from the J materials to
identify the works and their periods of performance,
finding that each set of materials contained different
types of photographs in no particular order. By creating
a chronological table of the performances, Kushida was
able to confirm that they were strategically ordered
in line with the development of Ito’s resident dance
company, which was formed through open recruitment.
The table revealed that the performances proceeded
chronologically in order of difficulty, beginning with
“Japanese-style” pieces, progressing through folk
dances, and finally moving to pieces in the “Western
style.” Kushida’s results are summarized in “Stage Shows
at the Ernie Pyle Theater” (Jissen Women’s University
Aesthetics and Art History, vol. 35, March 2021), and “The
Production and Characteristics of Michio Ito’s Dance
Works: an Investigation of Stage Shows at the Ernie Pyle
Theater Based on the Testimony of Those Involved” (The
Faculty of Letters of Jissen Women'’s University, Annual
Reports of Studies, vol. 63, March 2021).
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Selected research

Research on musicians and musical bands through
Kurihara’s musical score collection: Music for stage
and cinema during the early Showa era

Principal Researcher: Masaaki Nakano (Affiliated Lecturer, School of Arts and Letters, Meiji University)
Collaborative Researchers: Fumito Shirai (Lecturer, School of World Liberal Arts, Nagoya University of
Foreign Studies), Yohei Yamakami (Project Lecturer, Komaba Organization for Educational Excellence,
The University of Tokyo), Masato Mori (Independent Researcher), Hiroyuki Kojima (Doctoral Program,
Graduate School of Arts and Sciences, the University of Tokyo)

Research objectives

Shigekazu Kurihara (1897-1983) was a musician
who was active during the early Showa period in the
Enoken Orchestra and Shochiku Kinema'’s performance
department, as well as the P.C.L. (Photo Chemical
Laboratory) Film Studio in the early days of sound
films. This study surveys and analyzes musical scores
formerly belonging to the Enoken Orchestra and
Shigekazu Kurihara (approximately 1,000 items). It
uses the results of a basic survey of musical score
material (approximately 700 items) conducted up
to 2019 to combine contemporary documents and a
survey of related musical score collections. Its aim is
to use empirical research on the activities of Kenichi
Enomoto (1904-1970) and other contemporaneous
musicians and orchestras with whom Kurihara worked
and, thereby, to broadly elucidate the creation and
performances of contemporary theaters, music, and
films across a wide range of genres.

Summary of research
O Survey and analysis of musical score materials

Through a two-year research project ending last year,
we created a catalog of 700 musical scores formerly
belonging to Kurihara, including materials from both the
initial purchase in 2016 and the second purchase made
in 2017. We successfully surveyed the materials, which
contain a mix of imported scores and manuscripts for
different works. This year, mainly through the efforts of
collaborative researcher Kojima, we created a catalog of
digitized items and summarized approximately 200 new
materials in the museum.

The newly digitized materials mainly include musical

scores found in surveys prior to last year and similar
printed scores and manuscripts. Based on the results
of interviews with Mr. Masahisa Segawa in 2019 and
further surveys, it is highly likely that this collection
includes scores that were originally from other
collections but were later mixed after being transferred
to Segawa following Kurihara's death. The progress of a
systematic survey of the ownership stamps and musical
scores enabled us to clarify the process by which these
materials were collected, stored, and used. In the future,
we plan to connect these findings to a survey of details
about the writing, such as performance instructions and
lyrics translated into Japanese.

O The digitization and examination of musical score

collections and related materials from the same era

Of the materials formerly belonging to Segawa,
we digitized materials related to Shigeya Kikuchi, a
musician active in the same period as Kurihara, and a
photo album related to Enomoto’s stage performances,
which was purchased last year. Furthermore, through
internal online meetings, we convened a study session
for the purpose of completing a report, which is to be
held on February 15, 2021, and proceeded to examine
the Kurihara collection and related materials. Despite
the difficulties stemming from the COVID-19 crisis,
some results have been achieved by cataloging via
digitized materials and online meetings. In the future,
we would like to explore how we might continue to
conduct interview surveys, utilize performances and
screenings to study musical scores, and conduct surveys
at relevant museums.
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B Selected research

Selected research

The basic research of silent film screenings using

3 promotional movie materials

Principal Researcher: Hidenori Okada (Chief Curator, National Film Archive of Japan)
Collaborative Researchers: Makiko Kamiya (Part-time Lecturer, Musashino Art University), Kotaro Shibata

(Junior Researcher, Theatre Museum, Waseda University)

Research objectives

The purpose of this study is to survey movie theater
flyers from the Taisho to the early Showa periods
that are held by the Theatre Museum and, thereafter,
comparatively study promotional materials from the
same era held by the National Film Archive of Japan
(hereafter NFAJ) and carry out the basic research of
movie screenings in the Japanese silent film era. At
that time, each theater had its own live performances,
featuring its exclusive “benshi” narrator and musicians,
as well as its own program. This makes it difficult to
obtain a comprehensive understanding of screenings
during the silent era; however, one step that may be
taken is to examine the movie theater flyers and other
promotional materials that are the subject of this survey.
The aim of this study is to analyze these materials and,
thereby, understand the actual circumstances of silent-
era film screenings.

Summary of research

This year, we conducted a survey study of digitized
images of approximately 1,000 movie theater flyers
from the Taisho to the early Showa periods in order to
gain a complete picture of all the target materials of this
team and begin a full catalog of them. We also surveyed
related materials held by other institutions, such as the
NFA]J, and collected additional materials.

While there has been active research into early
Japanese film screenings both in Japan and abroad,
there has been little recognition of the value of non-
film (film-related) materials as a resource. Despite the
likelihood that they could contribute to the further

development of film studies, promotional movie
materials such as theater programs and flyers have not
necessarily been prioritized as subjects for collection
and study. Consequently, they remain a subject that has
not been sufficiently examined, even by the NFAJ. As
such, we convened a study group (in-person and online)
at the Theatre Museum on December 23 for a thorough
preliminary examination of how to catalog these
materials. In this study group, a lecture was given by
Yoriaki Sazaki (Research Collaborator/Visiting Curator
of NFAJ) on the subject of “Cataloging the movie theater
flyers from the Taisho to early Showa periods held by
the Theatre Museum and using them for research: A
comparison with the case of the NFAJ,” as well as an
exchange of opinions on the new possibilities of film
history research that can be facilitated by the survey
and analysis of promotional movie materials. The study
group also discussed the possibility of research related
to musical scores (the Hirano Collection) formerly used
in silent-era movie theaters and held by the Theatre
Museum, and the need for comprehensive information
on silent-era movie theaters. A decision was made to
embark on the latter by creating a list of silent era
movie theaters, informed by movie yearbooks published
at the end of the Taisho period.

The results of the above are scheduled to be presented
by Hidenori Okada, Makiko Kamiya, Kotaro Shibata,
and Fumito Shirai (Research Collaborator/Nagoya
University of Foreign Studies) at an online symposium,
held by the Theatre Museum and tentatively titled
“Promotional Movie Materials Filling Gaps in Silent Film
History in Japan,” on March 11.
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Selected research

A comprehensive study of actor picture books

Principal Researcher: Hiroyuki Kuwahara (Adjunct Researcher, Theatre Museum, Waseda University)
Collaborative Researchers: Hideyuki lwata (Emeritus Professor, Faculty of Letters, Atomi University),
Masae Kurahashi (Project Researcher, Kinugasa Research Organization, Ritsumeikan University),

Tsugunao Katd (Associate Professor, Tokai University Center for Liberal Arts), Chie Saitd (Adjunct
Researcher, Theatre Museum, Waseda University), Emi Nakamura (Visiting Researcher, Kinugasa
Research Organization, Ritsumeikan University), Asahi Kuwano (Staff, Japan High Performance Sports

Center, Japan Sports Council)

Research objectives

Actor picture books are compilations of kabuki actor
portraits that also contain features that serve as actor
directories. They have been published from the late
seventeenth century through modern times, and make
it possible to discover information about actors of every
era. The purpose of this study is to survey and compile
information on actor picture books from each period
and use this image data to provide basic material for
identifying actors from each era. This study compiles
data that has been gathered as the result of successive
research based, in particular, on the actor picture books
owned by the Waseda University Theatre Museum, since
they hold most of the well-known titles. We will then
share the results, and publish a catalog as well.

Summary of research

This fiscal year, the basic catalog of actor picture
books, which was the primary objective of this study,
was completed. This included 16 actor picture books
in the possession of the Theatre Museum (26 books;
1,119 digital images). In addition to preparing the
basic materials for research and publication, the co-
researchers decided on their respective responsibilities
and prepared content descriptions.

Actor picture books were mostly printed by
woodblock and exist in multiple copies; therefore, many
institutions have one or more various examples. The
Theatre Museum'’s collection, however, is remarkable
in that it includes almost every book, and in many
cases, multiple copies of each (in some cases, 10 or
more copies of the same title). The survey results have
also revealed that there are many books with excellent
provenance. The survey confirmed that the former
collection of Tsubouchi Shoy6 includes the following
titles: Yakusha gakuya tsi (*Actors in Their Dressing
Rooms”), Yakusha sangaikyo (*Amusements of Actors
on the Third Floor”), Yakusha sanjuniso tengankyo
("Mirror Images of Thirty-Two Actor Faces”), Yakusha
awase kagami ("Mirror Images of Actors”), Kabuki zodan
(“Chats on Kabuki”), Gekijo ikkan mushimegane (*A Look
at the Theater through a Microscope”), and Daitokai
kabuki Suikoden (*A Water Margin of Actors from the

Three Capitals”). The former collection of Thara Seiseien
includes Yakusha sanjuniso tengankyo (“Mirror Images
of Thirty-Two Actor Faces”) and Kabuki zodan (“Chats on
Kabuki”). Meanwhile, Yasuda Zenjird's former collection
includes a copy of Yakusha miburi himokagami
(previously owned by Ishizuka Hokaishi), and the former
collection of Ishibashi Kanichird has a copy of Ehon
butai ogi (‘Picture-Book of the Stage in Fan Shapes”).
The former collection of Kodo Tokuchi includes an
annotated copy of Yakusha natsu no Fuji (*Actors Like
Fuji in Summer”), illustrated by Katsukawa Shunsho
(An’ei 9 [1780]). It is difficult to identify the actors in
this book because their names are not transcribed;
however, in this copy, the book’s former owner, kabuki
aficionado Kodo Tokuchi, inserted handwritten notes
with the actors’ names, making it particularly valuable.

By carefully studying the contents of various volumes,
we discovered a previously unknown book. The Theatre
Museum owns two sets of Yakusha miburi himokagami
formerly held by the Yasuda Library. One is believed
to be a source of the book with the same title as the
Kisho Fukusei Kai (Rare Book Facsimile Association)
series, while the other was found to include a different,
previously unknown book in the same format as
Himokagami. Additionally, we confirmed valuable
series. Shibai saiken sanbaso and Sanshibai saiken are
also separately listed in the Union Catalogue of Early
Japanese Books Database, but we found that they
should be included in the same series. Also, they provide
information that cannot be obtained from written
commentaries and picture books, especially after
Kunisada added illustrations that depicted portraits of
actors appearing in the three major Edo theaters and
stage maps reflecting actual performances at those
theaters.

Next fiscal year, we plan to survey and photograph
unphotographed works belonging to the Theatre
Museum, as well as books held by other institutions,
to continue the research and, ultimately, present the
results of our compilation of basic data on actor picture
books, including books not in the possession of the
Theatre Museum.
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B Selected research

Selected research

The basic research of tokiwazu-bushi woodblock

5 printings formerly owned by Sakagawaya

Kyoto City University of Arts)

Principal Researcher: Yuuichi Takeuchi (Professor, Research Institute for Japanese Traditional Music,

Collaborative Researchers: Eiichi Suzuki (Adjunct Researcher, Theatre Museum, Waseda University),
Ryou Tsuneoka (Director, Tokiwazu Association), Satomi Abe (Part-time Lecturer, Musashino Academia
Musicae), Miho Maeshima (Part-time Lecturer, Tokyo University of the Arts)

Research objectives

At the end of the Edo period in 1860, Sakagawaya
inherited the rights to republish the tokiwazu-bushi
(musical texts of kabuki plays) originally published
by Igaya. It subsequently published new works in the
Showa period and did not stop making woodblock
printings of kabuki rehearsal books until 1987.
Sakagawaya appears to have been one of only a few Edo
period publishers who continued woodblock printing
to the end, and even today, those in possession of these
texts consist mostly of persons passing on tokiwazu-
bushi who had to go to Sakagawaya for their rehearsal
books. The purpose of this study is to examine the
approximately 800 woodblocks held by Sakagawaya
and, by creating and releasing a catalog, to obtain
a complete picture of them all. We aimed to create
a simple catalog with listings according to titles in
2020, followed by a detailed catalog according to each
woodblock in 2021.

Summary of research

Some 25 years ago, from 1994 to 1996, at the request
of the current owners of the Sakagawaya prints that are
the object of this study, Suzuki and Takeuchi conducted
a preliminary survey of the collection. The results were
reported at the 13th Meeting of The Japanese Society
for the History of the Performing Arts in September
1996, along with a list of the titles appearing in the
woodblocks. Shortly thereafter, the woodblocks were
donated to the Waseda University Theatre Museum
as a result of Suzuki's efforts. However, due to their
sheer volume, difficulties in handling, and the lack of
widespread digitization, they remained untouched in the
Theatre Museum for a long time.

Thus, we first commenced with a survey study,
examining any developments between the the

preliminary survey and the donation of the woodblocks
to the Theatre Museum, surveying the state of the
preservation of materials from the time of their donation
to the present, and then collating the Theatre Museum's
photographic data of the woodblocks against the actual
items and their tracking numbers.

Despite of the heavy and bulky nature of the
woodblocks, thanks to the effort of the staffs of the
Theatre Museum, we were able to successfully collate
photographic data with actual woodblocks and verify
their current status. This led to the creation of a list
matching shoot numbers and the old woodblock
numbers, which was indispensable for catalog
compilation. We then checked for any incomplete
photographic data (woodblocks that had either been left
unphotographed or had no photographic data available),
explored potential policies for future photography,
and checked the preservation status of the woodblocks
(whether there was any damage or deterioration).

The above work, existing photographic data, and
data from the previously mentioned preliminary survey
were combined to create a data ledger (database), which
served as the basis for a simple catalog, which was the
objective for 2020. This catalog will be published in the
form of a booklet.

Looking towards the future in 2021, we will proceed
with a careful bibliographical examination of each
woodblock and use it to create a detailed catalog.
In tandem, we shall consider the publishing system
for tokiwazu-bushi practice books in terms of their
woodblocks and pursue a multifaceted discussion of the
significance and value of woodblocks in early modern
Japanese music and, consequently, modern literary arts
and society.

We would like to thank our research partners Gyo
Shigefuji and Shiho Konishi for their assistance in
bibliographic research of woodblocks and data creation.
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Projects organized by the Center

In 2020, the coronavirus crisis made it difficult to conduct joint research in person. Hence, we promoted joint research utilizing

digital data, which is expected to see further development in the

‘with corona”/“after corona” era. This year we took the

following actions to better utilize digital data previously accumulated by the Center and the Theatre Museum and to improve

the application methods thereof.

Project supporting the decipherment of kuzushiji

In 2016 we received support to enhance the functions of
the Project Supporting the Decipherment of kuzushiji and,
since that time, have explored possibilities for expanding
the educational potential of the project, which is being
maintained in collaboration with Toppan Printing Co.,
Ltd. (hereafter, Toppan Printing). Previously, the Center
translated and released material, such as joruri maruhon
and kabuki banzuke, and made information on this work
available via a dedicated web viewer. However, in 2020, the
Center embarked on an initiative to utilize the accumulated
kuzushiji character data from joruri pieces for teaching
and learning. By combining the new online kuzushiji
deciphernmnet support system developed by Toppan
Printing and the character data, we used mechanical
deciphering as a tool to verify the possibilities and

Study of metadata of cross-genre performing arts

The Center is making active progress in digitizing material
and making it available to the public via databases, but a
wide range of theatrical material faces various problems,
including copyright issues and difficulty in platform
unification of cross-genre metadata. The Theater Museum
was faced with the latter problem. As a part of “Emergency
Performing arts Archive + Digital Theatre Project (EPAD),”
which is centered on Terada Warehouse Co., Ltd. and was
adopted for the Project to Strengthen the Earning Capacity
of Cultural Arts of the Agency for Cultural Affairs, the
Theater Museum created “Japan Digital Theatre Archives
(JDTA),” a special site for searching metadata of video

Utilization of digitized silent films

To provide a broader base for theater and film studies,
we explored ways of utilizing old films that are owned and
have been digitized by the Theater Museum. Featuring a
silent movie No Blood Relation (1916) that is preserved
with its story out of order due to errors in film splicing,
we corrected its scene order using digital data and filled

significance of comprehending joruri maruhon. This system
was perfect for the online support demanded during the age
of the coronavirus. We conducted in-classroom workshops
in November 2020 and January 2021 for graduate students
at Waseda University. Attempts to tackle the translation
of pre-modern books both independently and in teams
revealed the appeal and educational significance of each
approach, and proved to be extremely popular with regular
students and those from abroad. In the coming year, we
are aiming for greater effectiveness and efficiency by
coordinating over Zoom and other online meeting tools and
establishing a basic framework to ensure progress, thus
laying the groundwork for holding such workshops on a
wider basis in the future.

recordings of the performing arts, but it became apparent
that we needed an information platform for different forms
of stage performances based on artistic genre, whether
contemporary theater, traditional performing arts, or
dance. On this occasion, we held the combined online
and in-person Opinion Exchange Conference concerning
Metadata in the Performing Arts on December 24 and
invited researchers from inside and outside the university.
The conference worked to specifically verify how to collect
various metadata of productions, performances, plays, and
creators in a cross-genre and versatile manner, as well as
how to identify issues for future data-based collaboration.

missing parts with intertitles. Furthermore, we asked
performers like the benshi Ichiro Kataoka and Japanese
musician Kisayo Katada to provide a soundtrack in
historical styles of the 1910s. The final product is expected
to be unveiled to the public in 2021 in connection with a
planned exhibition featuring shinpa.
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