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Mission and Vision

NEWS LETTER Number. 8 (ati)

Leader of the Collaborative Research Center for Theatre and Film Arts

The Collaborative Research Center for Theatre and
Film Arts, which is managed by the Theatre Museum,
was established in 2009 after being accredited as a joint
usage/research center by the Ministry of Education,
Culture, Sports, Science and Technology (MEXT). We were
reaccredited in 2014, and since then, we have pursued a
joint research program, which is based on an investigation
of the unreleased materials owned by the museum. Having
obtained a MEXT grant for Tokushoku aru Kyodo Kenkyu
Kyoten no Seibi Suishin Jigyo: Kino Kyoka Shien (“a Scheme to
‘Promote the Maintenance of Distinguished Joint Research
Centers”: Support for Enhancing Function”) in 2016, we
have advanced into a new program.

2017 was the second year in which the joint research
teams compiled their findings. The teams made
presentations of these, while also pressing on with the task
of preparing a detailed catalog compilation, based on expert
documentary research. Regarding the principal research
project “Basic Research Survey of Materials Relating to
Shoyo Tsubouchi and Shiko Tsubouchi,” the team presented
the results of their examination of letters addressed to
Shoyo Tsubouchi as well as the investigation of the vast
collection of materials related to Shiko Tsubouchi.

Regarding the publicly selected research project
“Research on Movie Theater and Music during the Silent
Era, Based Mainly on Studying Musical Score Materials,” the
team not only communicated their findings in a thorough
manner, but, based on their examination of SP records, they
also organized a referential screening of a film in which the
museum’s music score materials were played in a Western-
Japanese ensemble format. The team undertaking the
research project “Linking Data Catalogs of Movie Theater
and Exhibition Materials Owned by the Theatre Museum”
made a presentation at the symposium of the Kobe Planet
Film Archive, in which they reported the results of their
painstaking survey of film business-related materials,
such as accounting documents, and discussed these with
researchers from Japan and abroad. As for the research
project “Reconsidering the Magic Lantern in the History of
Visual Culture,” the team held an international symposium
in which they discussed the topic with researchers from
Japan and abroad while viewing reconstructed magic
lantern displays via utsushi-e and nishiki kage-e projectors.
In 2017, we have taken up a new research project: “Selected
Research 5: A Study of Traditional Chinese Opera Theaters

Minako Okamuro

and Genres of Plays: An Overview of Programs in the
Republic of China.” Despite the short research period, the
team made great progress in comparing their materials
with other Chinese theater playbills, and they reported
the findings from their analysis at research conferences in
Japan and abroad.

2017 also marked the second year of the “Support for
Enhancing Function” program. We made steady progress
in this program, building on the achievements of the
previous year. Regarding the first project of the program
“Collaboration with Overseas Universities and Fostering
Next Generation,” we organized a lecture meeting at the
University of Birmingham's Shakespeare Institute and an
international symposium at the Embassy of Japan in the
UK where we discussed Yukio Ninagawa’'s Shakespeare
productions. These events were an opportunity to
strengthen our collaboration with the Shakespeare Institute.
We also held an international symposium to commemorate
the release of the “Database of Materials Related to Michio
Ito,” which was one of the research project achievements
of 2016. At the symposium, disciples, descendants, and
scholars of Michio Ito engaged in multi-dimensional
discussions on the significance of the database and research
in this field.

Regarding the second project “Development of
Comprehensive Database of Pre-modern Books by Using
Kuzushiji (characters in cursive style) OCR Technology,”
we improved the availability of kuzushiji data and refined
the way to view this online. We also communicated the
significance of this endeavor to other academic associations
and organizations at symposiums. For the third project,
“Building of Digital Archives of Kabuki and Ningyo joruri-
related Magazines,” we built on the effort of 2016 and
worked on developing a digital archive of the remaining
seven years’ worth of content of the kabuki magazine Shin
Engei. As for the fourth and final project, “Digitization and
Sharing of Theater and Film-related Materials,” we made
progress in preparing a digital archive and added 12 scrap
books of Michio Ito and early-era television scripts written
by Tadashi lijima. Through such digitization work, we are
aiming to develop a new research environment.

We will continue to encourage access to and utilization of
the museum’s materials and, thereby, enhance the research
environment for theater and film studies. In this way, we
hope to contribute to the development of this research area.
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Scheme to Promote the Maintenance of Distinguished Joint Research Center

— Support for Enhancing Function

Having obtained a MEXT grant for the “Support for Enhancing Function” program, we are

aiming to contribute to the development of theater and film studies through collaborating with

overseas universities, fostering the next generation, and digitally archiving our materials so as

to enhance the research environment. To this end, we are pursuing four projects.

Collaboration with Overseas Universities and Fostering Next

Generation

The first project, “Collaboration with Overseas Universities
and Fostering Next Generation,” involves partnering with
world-renowned theater institutes to improve the way we
communicate our research on a world stage. It also involves
fostering the next generation of researchers. Accordingly,
we participated in two international symposia and
organized a program for dispatching young researchers.

UK International Symposium
“Ninagawa Shakespeare: A Memorial Symposium”
and Open Seminar

The Ninagawa Company staged a commemorative
production of NINAGAWA Macbeth at London'’s Barbican
Centre in October 2017. Taking this production as an
opportunity to deepen the collaborative partnership we
began with the University of Birmingham’s Shakespeare
Institute, we organized a seminar and international
symposium on Ninagawa’'s Shakespeare productions in
Britain. During the seminar at the Shakespeare Institute on
October 5, Ryuichi Kodama presented “Ninagawa Macbeth
and Japanese Classical Theater” and Hiroko Yamaguchi of
Asahi Shimbun presented “Yukio Ninagawa.” They discussed
kabuki adaptations of Shakespeare works, the kabuki-esque
elements in Ninagawa's Macbeth, including the matter of
onnagata (male actors who play female roles), and some
of the distinctive features of the productions, such as
the linkage of the inside with the outside of the theaters.
Approximately 80 people attended the seminar, and an
engaging Q&A session was held at the end.

Following this seminar, the international symposium
“Ninagawa Shakespeare: A Memorial Symposium” was
held at the Embassy of Japan in the UK on October 6.
Approximately 100 people attended the symposium, and
British and Japanese experts exchanged a wide range
of ideas and opinions. The first part of the symposium,
“Ninagawa Remembered,” featured four speakers: Professor
Michael Dobson (Director of the Shakespeare Institute), a
leading Shakespearean scholar; Michael Billington, one of
the UK's leading theater critics; Philip Breen, the spirited
theater director; and Rosalind Fielding, an up-and-coming
Shakespearean scholar. They discussed various topics

regarding how Ninagawa is received in Britain: recollections
on Macbeth in 1985, which renewed the image of Japanese
theaters in the UK, Ninagawa's syncretic nature that links
the East and the West and the classical and the modern,
and so on.

Then Kotaro Shibata delivered a speech on “The
Tsubouchi Memorial Theatre Museum and Shakespeare” in
which he introduced the Theatre Museum, its relationship
with Shakespeare, and the materials related to him.
After this speech, the symposium moved to its second
part: an interview session titled “A Kabuki Onnagata and
Shakespeare.” In this, Professor Kodama conversed with
Kyozo Nakamura, a kabuki actor who played one of the
witches in the Barbican production of NINAGAWA Macbeth,
on a range of topics, including memories from the rehearsal
sessions with the director who was known to be strict,
the personal experience of performing in the productions,
and the significance and possibility of passing on these
productions to successive generations.

During their stay in the UK, our team held discussions
with British research and cultural institutes, such as SOAS
University of London and the Globe Theatre, thereby,
providing an important foothold for deepening our
collaboration in the future.

International Symposium
“Border-Crossing Dancer Michio Ito: His Memories,
Materials and Research”

On November 11, 2017, we conducted an international
symposium on “Border-Crossing Dancer Michio Ito: His
Memories, Materials and Research” (held in the Ono
Auditorium) to commemorate the release of the “Database
of Materials Related to Michio Ito,” which is one of the
project outcomes of the previous year. At the symposium,
disciples, descendants, and scholars of Michio Ito engaged
in multi-dimensional discussions about his pre-war activities
in Britain and America and his remarkable post-war career
in Japan.

The first part of the symposium was titled “Memories
and Materials of Michio Ito.” Kotaro Shibata’s talk, “The
Materials of Michio Ito in The Tsubouchi Memorial Theatre
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Museum Digital Archive Collection,” introduced our project,
and he discussed the significance of developing a digital
database of materials related to the dancer-choreographer.
In the next lecture, “Introduction to Michio Ito and his
Works and Methods,” Keiko Ito, Ito’s niece-in-law, spoke
about her uncle’s life and displayed photographs from her
family archives. Further, Kyoko Imura, Ito’s direct disciple,
presented films of Taeko Furusho et al. to illustrate the
dancer-choreographer’s “Ten Gestures,” introduced the
works in which these gestures were applied, and outlined
the unique method that characterized his productions.
While Imura discussed the intergenerational handover
of Ito’s works in Japan, the next speaker, Michele Ito,
Ito’s biological grandson, described how his works have
been handed down in America and how the memories of
Ito—who had spent many years in America—have been
transmitted and updated in the country.

The second part of the symposium, “Recent Studies
of Michio Ito,” featured presentations in which scholars
reported their latest findings. In her lecture, “The Starting

Point of Dancer Michio Ito: From London to New York,”
Midori Takeishi outlined the dancer-choreographer’s career
in the West, focusing on his activities in London and New
York. Emi Yagishita’s talk on “Michio Ito's International
Artistic Activities: Establishing a Cultural Bridge Between
East and West” multifacetedly analyzed his international
activities in the U.S. and Japan. Marie-Jean Cowell presented
“The Ongoing Significance of Michio Ito and His Work in the
Contemporary Dance Landscape” in which she highlighted
the significance that his dance method continues to enjoy in
contemporary American dance and dance instruction.

In the past, research on Michio Ito has been hampered by
a lack of materials, but the participants at the symposium
exchanged a truly diverse array of perspectives. This
symposium showed the significance of digitizing and
releasing primary materials, as we have done with our
database of materials related to Michio Ito, and its potential
to bring in a greater range of perspectives and facilitate a
richer exchange of these ideas between scholars in Japan
and abroad to help the discipline flourish at a global level.
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Dispatching Young Researchers Abroad Program

In 2017, we continued to encourage young researchers
throughout Japan to participate in overseas research
presentations. As part of this effort, we partially funded
Ms. Mariko Kitahara's trip to Ohio, USA, to deliver a
presentation at the inaugural Dance Studies Association
Conference titled “Transmissions and Traces: Rendering
Dance” and hosted by the Ohio State University Department
of Dance from October 19-22, 2017.

Kitahara delivered a presentation titled “When Did

Fokine First See Duncan Dancing?: Examining a Historical
Problematic.” Attended by 500 people from around the
world, the conference was held to commemorate the
merging of two key American dance organizations, the
Society of Dance History Scholars and the Congress on
Research in Dance, into the Dance Studies Association.
As well as attending the conference, Kitahara surveyed
the photographic works of Fokine at the New York Public
Library.

Developing a Comprehensive Database of Premodern Books Using
Kuzushiji Optical Character Recognition (OCR) Technology

In this project, we aim to use kuzushiji OCR technology to
construct a new environment for researching old materials
related to the theater. To this end, we have been working on
an open-access tool for viewing these materials. This tool
is designed so that the user can view and navigate a digital
facsimile of the manuscript, while simultaneously viewing
superimposed transcribed characters, which are revealed
intuitively upon using the cursor. In 2017, the fruits of the
previous year’'s work went online on the kuzushiji viewer
page of the project website. By making these kabuki texts
available to view in this way, we have made progress in our
endeavor to help researchers analyze kuzushiji texts.

With a view to making more content available for this tool
this year, the team worked on digitally rendering one joruri
maruhon (“Yoshitsune Senbon Zakura,” 100 two-pages
spreads), six kaomise banzuke, and six yakuwari banzuke.
However, we did not only increase the volume of data we
made available through the viewer, but we also attempted
to reform the work process. We assessed the potential of
this work process for training students to read and decipher
kuzushiji texts. To this end, we entrusted to a student the
work of preparing the data for the joruri maruhon text,
a transcription of which already exists. We instructed
the student to prepare the data by collating the original
manuscript with the transcription, while incorporating
the corrective feedback of experts. We concluded that the
work process did indeed help the student to develop the
ability to decipher the text. As for the kaomise / yakuwari
banzuke texts, which had no transcription, we searched
for an efficient work process for preparing the data, while

entrusting the data preparation work to experts, and
proceeded with transcribing the texts.

We also pursued an effective way to communicate our
accomplishments in 2017. To make the viewer more user-
friendly, we started upgrading the viewing environment
and provided a highlight function that makes it easier
for the user to shift back and forth between viewing the
manuscript and the transcribed characters. Additionally, to
make it more widely accessible, we subsumed the data set
of character figurations into Cultural Resource Database as
well as put a terminal viewer in the permanent exhibition
room of our Museum, which reopens in March 2018 to
commemorate the 90" anniversary of its foundation.

Moreover, we started communicating our efforts
to other institutes and organizations to broaden our
endeavor to help researchers decipher texts and reassess
the significance thereof. As part of this strategy, Ryuichi
Kodama, director of the Theatre Museum, attended the
symposium The Future of Digital Cultural Assets 2017
(Roppongi Academy Hills, November 29) and delivered
a lecture titled “Digitizing Materials and Researching
Theatrical Productions: The Theatre Museum'’s Attempt
to Utilize Kuzushiji OCR Technology.” Also, Kotaro Shibata
delivered a presentation titled “The Potential of Kuzushiji
OCR Technology” at the Kabuki Association-hosted
symposium “Kabuki Research in the Digital Age” (Waseda
University, December 10). Through interchanges with other
projects, we have been reexamining this project with a view
of developing it further.
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Scheme to Promote the Maintenance of Distinguished Joint Research Center—Support for Enhancing Function

Building a Digital Archive for Kabuki and Ningyo Jorur: Magazines

The Theatre Museum'’s collection of theater magazines
is abundant, both qualitatively and quantitatively. In this
project, we are attempting to preserve these precious
materials as well as make it easier to access and view them.
With this dual objective in mind, we are continuing with the
work of digitizing the materials and making them available
for viewing. Continuing our efforts from 2016, we created
digital transcriptions of the 1918-1925 issues of the kabuki
publication Shin Engei. Alongside this digitization process,
we inspected the increasingly deteriorated materials
and repaired some of them. In this way, we balanced the
goal of enhancing access to the materials through digital

transcription with that of carefully preserving the physical
materials. After digitizing many journals and pamphlets,
we have developed strategies for digitizing content without
harming the physical materials. Building on this knowhow,
we reexamined the dilapidated state of the materials we
selected last year—Shin Engei and Opera—and made
preparations for launching the content online in 2018.
We believe that digitizing these precious theater-related
materials will expand the opportunities for accessing and
applying the Theatre Museum’s materials and, thus, enliven
research in this area.

Digitization and Sharing of Theater and Film-related Materials

The aim of this project is to digitize the Theatre
Museum’s film materials and its many manuscripts with a
view of sharing these precious primary materials.

Digital Archive of Materials Related to Michio Ito

In 2017, we aimed to expand and enhance the “Database
of Materials Related to Michio Ito,” which is a product of
the previous year’s research work. To this end, we worked
on digitally archiving the materials, in particular, 12 scrap
books of Michio Ito. These scrapbooks constitute more than
1400 items of vast data, including newspaper and magazine
articles and pamphlets from Michio [to’s time in America. As
such, they represent a precious resource to those seeking
to examine the dancer-choreographer’s activities in detail.
By cataloguing these diverse scrapbooks, we have enabled
researchers to search and navigate the vast content therein.
One achievement from the previous year was to make
content accessible along with released photograph albums,
thus enabling researchers to peruse both photographic and
textual content. We believe that these efforts will radically
expand the possibilities of primary materials and lead to the
innovation of the research environment.

Digitization of TV Scripts of the Early Period

Subsequent to our work in 2016, we made efforts to

expand and enhance the museum’s digital database; in
particular, we added television scripts to the digital archive.
These included scripts which are based on the works of
Shoyo and Shiko Tsubouchi (e.g., Macbeth, A Midsummer
Night's Dream, En no gyoja), and scripts which are written
by Tadashi lijima (e.g., Kaettekita hito), who was a film
critic and active in early-era television, and by film director
Yasujiro Ozu (Seishun hokago). These scripts represent
a precious resource to those seeking to ascertain the
relationship between early-era television works and related
genres, including theater and film. Shedding light on these
boundary cases would accelerate television studies, theater
studies, and cinema studies.

Digitization of Film- and Non-film Materials of
the Theatre Museum

This year, we digitized some of the precious materials of
motion pictures, including not only 8 mm video materials
but also a 35 mm film Nogi shogun, which was considered
to be lost. Interestingly, this surviving version has been re-
edited as a silent film, though it was formerly produced as a
sound film. These materials are expected to be utilized and
contribute to further researches.

(Kotaro Shibata)
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B Report on the activities of the joint research teams, fiscal 2017

In 2017, the joint research teams compiled their findings and made their presentations.
The following section introduces some of their activities.

Principal Research 1: Basic research survey of materials relating
to Shoyo Tsubouchi and Shiko Tsubouchi

An event was held to report the findings of the
examinations and research carried out by the
collaborative research team on the unreleased materials
about Shoyo Tsubouchi and Shiko Tsubouchi. A
presentation by Kaho Mizuta, “Shiko Tsubouchi and
Shingeki: On Takarazuka Popular Theater (Takarazuka
Kokumin-za)” follows the activities of Shiko, who was of
the new school of Japanese drama (Shingeki) based in
Osaka during the Taisho era, and discusses the history
of performance in Takarazuka Popular Theater (1926
to 1930, Taisho 15 to Showa 5). A presentation by
Kazuko Yanagisawa, “Letters to Shoyo from Yakumo
Koizumi” contrasts five English letters written by
Yakumo to Shoyo, some of which will be shown for
the first time, with letters written to Yakumo by Shoyo,
through an analysis of “Shoyo’s Diary,” and recreates
the close relationship between Shoyo and Yakumo that
spanned roughly half a year. A presentation by Kaoru
Matsuyama, “Shoyo’s relationship with painters through

letters,” introduces yet-to-be-released letters addressed
to Shoyo by painters who had been involved in his
publications and performances: Kiyokata Kaburaki,
Eisaku Wada, and Junichiro Yagi. It brings to light the
relationship that Shoyo had with each of these people
and discusses the role the paintings played in Shoyo's
achievements. A presentation by Tomoaki Kojima, “Goryo
Bunrakuza’s Shoyo: Taisho 11 Chikamatsu Bicentennial
Anniversary Osaka,” follows the movements of Shoyo
during his visits to Osaka through “Shoyo’s Diary,” Engyo
Mitamura’s Diary, and newspaper articles and discusses
Shoyo’s involvement with Bunraku and Gidayu-bushi by
introducing existing unreleased bibliographic records
of Shoyo’s theater stories. After the presentations,
the Waseda University Tsubouchi Memorial Theatre
Museum Vice-Director Ryuichi Kodama commented
on each of the presentations and discussed the topic
further.

Selected Research 1: Research on Movie Theater and Music
during the Silent Era Based on Musical Score Materials

In 2017, this research team held several events with
remarkable outcomes. Events held include a symposium,
“Film Music and Computer Technology” (April 19,
Tokyo University of the Arts), a presentation, “Cinema
Musicians and Musical Scores in the 1920s,” at a Young
Researchers Forum (July 15, Toy Film Museum), a
public meeting called “An Analysis of Movie Narrator
Recordings” (September 11, based in the conference
room), a symposium, “Wayo-gasso (Syncretic Ensemble
Using Japanese and Western Instruments) During
the Silent Film Era: Musical Score Materials ‘Hirano
Collection’ and SP Records” (January 13, Ono Memorial
Hall).

The January public event consisted of a symposium
and a reference screening of Chuji tabi nikki (A Diary
of Chuji's Travels) with wayo-gasso. In the first part of
the event, Kotaro Shibata presented “The Syncretism
in Musical Accompaniment of Jidaigeki Films,” Fumito
Shirai presented “Musical Topoi with Traditional
Japanese Musical Instruments in the Hirano Collection,”
and Makiko Kamiya presented “Benshi narrations and

Music about the ‘Sentan (Avant-garde)’ of Japanese Film
and Cinemas in the Silent Era.” Next, the katsudo-shashin
benshi (live narrator for silent film) Ichiro Kataoka
introduced several movie narrator sound recordings
from Chuji tabi nikki, and Kisayo Katada provided
commentary on the Japanese classical music practices
that were recorded on the sound source. Finally,
Professor Aaron Gerow provided comments on each of
the presentations and the entire first part of the event
was reviewed. In the reference screening during part
2, a wayo-gasso incorporating Japanese classical music
practices based on the SP record analysis introduced
in the first part was presented. Starting in 2014, this
research team carried out a study on the “Hirano
Collection,” musical score materials for silent films
owned by the Tsubouchi Memorial Theatre Museum;
each year this musical score is performed and shown,
but with the inclusion of narimono (Japanese drums and
sound effects); this year’s wayo-gasso was the biggest

yet.
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Selected Research 2: A Linked Data Catalog of Movie Theater
and Exhibition Materials Owned by the Theatre Museum

On Sunday November 12, 2017, a symposium called
“The Current State and Future of Cinema Research:
How to Talk about Cinemas in the Past” was held at the
Kobe Planet Film Archive. First, research representative
Manabu Ueda spoke of the symposium’s objectives and
gave an outline of the collaborative research. Next, in
part one, “Historical Cinema Research Methods” was
presided by Ueda, and research member Chie Niita
presented “Modernity in Tokyo Cinemas: From the
Great Kanto Earthquake to the Opening of Nichigeki,”
and Kazuto Kondo, a member, presented ““Warring
Cinema”: The Film Screening Environment of Japan
During Wartime,” exhibiting detailed research on the
cinema industry. Furthermore, in part two, Kobe cinema

was discussed, with “The Current State of Kobe Cinema
Research” presided by research member Fumiaki
Itakura, “The Development Status of and Challenges to
the ‘Kobe Cinema Map™” presented by Shinpei Tanaka,
and “Cinema Labor and Disputes Concerning Kobe
Shinkaichi During the Transition Period to Talking
Pictures” presented by Daishi Yoshihara. Finally, the
symposium ended with the panel discussion “What is
Cinema in Film Studies?” which included, in addition to
the speakers, research members Susanne Schermann
and Roland Domenig, and research collaborator Chung
Chonghwa, with questions and comments from the
audience.

Selected Research 4: To Reconsider the Magic Lantern in the

History of Visual Culture

On December 17, 2017, the international symposium
“Reconsidering Japanese Screen Practice: Utsushi-e and
nishiki kage-e, and Magic Lantern culture in the History
of Visual Culture” was jointly held with the School of
Culture, Studies of Media, Body, and Image at Waseda
University. The first half began with an explanation
of the symposium’s objectives, which was followed by
reports from Ryo Okubo, Eriko Kogo, Miyuki Endo,
and Manabu Ueda on the results and future direction
of the research based on the magic lantern material
owned by the Theatre Museum. This was followed by
a keynote address presented by Machiko Kusahara,
“Reconsidering Japanese Magic Lantern Culture,” which
brings together various materials and goes into depth
about magic lanterns and various other facets of visual
culture from the same era, as well as its relationship
with transmedia. In the final keynote “Screenology:
Toward a Media Archaeology of Projected Image,”

presenter Erkki Huhtamo offered a commentary on the
proposed concept of “screenology” and gave a report on
the future of its vision. The latter half of the symposium
consisted of a commentary by Fumio Ymagata from
Gekidan Minwaza and utsushi-e performances “Daruma
Yobanashi” and “Kuzunoha,” a commentary by Mitsue
Ikeda, and a performance of “Karinsha” by Nishiki
Kage-e Ikeda-Gumi. The symposium ended with a panel
discussion, “Japanese Screen Practice” conducted by
four members, Machiko Kusahara, Erkki Huhtamo,
Fumio Yamagata, and Mitsue Ikeda. The panel discussed
the features of utsushi-e and nishiki kage-e as compared
with screen image culture in the west, the significance
of reflecting upon the vanished past of screen image
culture today, and the possibilities of screenology and
media-archaeological perspectives, with a lively Q&A
session with the audience members.

Selected Research 5: A Study of Traditional Chinese Opera

Theaters and Genres of Plays

This research project was carried out carefully even in
its short one-year research period. At the 14th Modern
Chinese Theater Kenkyukai, research representative
Naoko Suzuki introduced the Republic of China-era
program materials owned by the museum and spoke
about entertainment venues in Tianjin. The large
posters owned by the museum were also introduced,

and there was an exchange of views on their uses and
production purposes, demonstrating that such materials
would not be accessible in this way in any other
organization. In the discussions, advice was offered
on how cooperation with other institutions was easily
achieved when the programs were catalogued.
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Bl Report on principal research findings, fiscal 2017

O Principal research

The principal research involves a joint research project on the theme proposed by the Institute, which researchers were
encouraged to participate in. The titles and affiliations of the project members listed below were accurate at the time this
newsletter was edited, but may have changed subsequently.

Principal research

Rikkyo University)

Basic Research Survey of Materials Relating to
Shoyo Tsubouchi and Shiko Tsubouchi

Principal Researcher: Kuniko Hamaguchi (Affiliated Lecturer, The College of Intercultural Communication,

Collaborative Researchers: Akira Kikuchi (Adjunct Researcher, Waseda University Theatre Museum),
Tomoaki Kojima (Part-time Lecturer, Musashino Art University), Kaoru Matsuyama (Part-time Lecturer,
Faculty of Education and Integrated Arts and Sciences, Waseda University), Kaho Mizuta (Adjunct
Researcher, Waseda University Theatre Museum), Kazuko Yanagisawa (Part-time Lecturer, Faculty of
Education and Integrated Arts and Sciences, Waseda University).

Research objective

This research project aims to complete the cataloguing
of all the letters addressed to Shoyo Tsubouchi that
are yet to be sorted out. The project also plans to
sequentially reprint and release these letters, with a
focus on the letters connected to the “Collected Letters
of Shoyo Tsubouchi.” The organization and reprinting of
the letters, and research on the letters, make estimating
the age of the undated letters found in the “Collected
Letters of Shoyo Tsubouchi” possible, as well as research
into the content of the letters seen as correspondence.
This process will hopefully bring to light new aspects
of Shoyo’s activities, as well as the context of the time
and his relationships. This is regarded as a project that
contributes to the revision of “Shoyo’s Diary,” on which
progress is currently being made.

Moreover, the results of the examination of the
Shiko Tsubouchi materials, which began as a part of
this research project, are expected to be released. This
examination involved materials that represent Shiko
as an individual whose various theater activities have
become increasingly recognized in recent years. It is
anticipated that from the manuscripts, scripts, fliers,
letters, and photos, Shiko’s achievements in modern
Japanese theater and dance history will be brought to
light in detail, including the prewar plans of Shin Bungei
Kyokai (arts and literature societies) and Takarazuka
Shingekidan, the Shingeki activities of Takarazuka and
Toho, and critiques on postwar classical Japanese dance.

Summary of the research findings
O Shoyo Tsubouchi-related materials

This year, progress was made in the organization
and tentative cataloguing operations of the remaining
unsorted letters addressed to Shoyo Tsubouchi. The
digital scanning of 56 letters written by 42 people, as
well as the 46 handwritten documents once belonging
to Shoyo was also completed, and the “Collection of
Materials on Shoyo Tsubouchi’s Theater Performances,”
which contains 16 volumes and 214 pages 43 letters
from 35 people was also scanned. With regard to
reprinting letters addressed to Shoyo, 119 letters from
people such as Yuriko Chujo, Takamatsu Yoshie, and
Fukusuke Nakamura V were successfully reprinted.
Furthermore, a total of 25 letters from Seitaro Atsumi,
Kiyokata Kaburaki, and Yakumo Koizumi (Lafcadio
Hearn) were annotated in detail and printed in Engeki
Kenkyu No. 41 (“Reprint of the Letters sent to Shoyo

Tsubouchi” and “Reprint of the Letters sent by Seitaro
Atsumi, Kiyokata Kaburaki, and Yakumo Koizumi
to Shoyo Tsubouchi,” both compiled by Kojima,
Matsuyama, and Yanagisawa). These letters are the first
materials of their type released to the public. Atsumi’s
letters reveal the process behind Atsumi and Shoyo'’s co-
edited publications, Kabuki Kyakuhon Kessaku-shu and
Dai Nanboku Zenshu, including selecting the featured
works, the difficulties involved in collecting and revising
the material, the economic situation with regard to the
publications, and other steps. Kiyokata's letters reveal
information about the binding of Shinkyoku Urashima,
Shoyo’s first work toward the innovation of Japanese
dance, for which Kiyokata was in charge of the binding.
These letters also reveal the interactions between
Yakumo, a Waseda University lecturer, and Shoyo, when
Yakumo met Shoyo requesting advice about how to
introduce Japanese theater abroad. The research team
(Matsuyama, Yanagisawa, and Kojima) held an event
to report the outcomes from Kiyokata and Yakumo’s
letters and Shoyo’s discourse on Gidayu-bushi, (October
27, Building 1, Room 310).
O Shiko Tsubouchi-related materials

Prewar performance-related materials from around
two of 20 boxes were tentatively catalogued and
digitized, totaling 473 items. More information was
discovered on Shiko and his activities in the new school
of Japanese drama (Shingeki) during the Taisho and
early Showa periods, including the Gikyoku Kenkyukai
(the drama studies association) and the Geijutsu Kyokai
(arts societies) from 1921 to 1924 (Taisho 10-13), as
well as the Takarazuka Popular Theater (Takarazuka
Kokumin-za) from 1926 to 1930 (Taisho 15 to Showa
5). Until now, this information was given little attention
due to the limited number of historical sources for it.
The Gikyoku Kenkyukai (Geijutsu Kyokai), which was
supported by cultural figures that included Waseda
University graduates who lived in the Kansai area,
held lectures, recitals, and tea parties, as well as free
performances of Shingeki for members. Despite the
fact that this occurred in the early stages of the Kansai,
invitations and casting timelines were mostly set, and
a chronological performance table was formulated.
A similar chronological table was created for the
Takarazuka Kokumin-za, and the team held a debriefing
event to report on it (October 27, Building 1, Room 310)
(Mizuta “Shiko Tsubouchi and Shingeki — On Takarazuka
Kokumin-za”).
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B Report on the selected research findings, fiscal 2017

(O Selected research

The selected research consists of joint research projects derived from the reviewed proposals, which aim to promote the
effective use of the Theatre Museum’ s collections. The Institute provides a venue and materials for these joint research
projects. The titles and affiliations of the project members listed below were accurate at the time this newsletter was
edited, but may have changed subsequently.

Selected research

Tokyo)

Research on Movie Theater and Music during the
Silent Era Based on Musical Score Materials

Principal Researcher: Seiji Choki (Professor, Graduate School of Arts and Sciences, the University of

Collaborative Researchers: Makiko Kamiya (Visiting Researcher, National Film Center, The National
Museum of Modern Art, Tokyo), Fumito Shirai (JSPS Research Fellowship for Young Scientists), Yohei
Yamakami (Part-time Lecturer, Faculty of Music, Tokyo University of the Arts)

Research objective

The objective of this study is to clarify the practice of
providing accompaniment music for silent films in Japan
from the mid-1920s to the early 1930s. To examine the
changes in the performances and exhibition styles, this
study investigates the “Hirano Collection,” a collection of
silent film musical score materials (approx. 800 items)
preserved at the Tsubouchi Memorial Theatre Museum.
Based on fundamental research into the musical
scores and reference performances and screenings,
occurring until 2016, that used these scores, the
analysis and utilization of the musical scores is being
advanced, as it relates to areas including preceding
performing arts such as Kabuki, performances of wayo-
gasso (a syncretic ensemble of Japanese and Western
instruments), classical Japanese musical instruments
from the same era, and the contemporary practices in
movie theaters abroad.

Summary of the research findings
O Cataloguing and digitization

Based on the catalogue that has been created up until
2016, a revised catalogue has since been refined. The
main parts and separately kept parts of scores were
verified, so the catalogue was consolidated according to
the content of the compositions. A database, organized
by opening melody, of the anthology Kino Music
Nikkatsu Gakufu, which has been distributed to Nikkatsu
exclusive theaters, was created in order to facilitate the
verification processes and use of the materials.
O Sound source examination of benshi narration

recordings

As it was relevant to the study of the musical scores,
short play (SP) records containing narration by benshi
(live narrators at the silent movie theaters) and musical
accompaniment were collected and partly digitized.
At the September 11 public meeting attended by
music critic Masato Mori and benshi Ichiro Kataoka,
a comparative analysis was carried out for these
valuable audio sources, which are owned by both Mori

and Kataoka. In particular, the compiling methods
and performance methods in several movie narrator
recordings for the movie Chuji tabi nikki (A Diary of
Chuji's Travels, 1927) were studied, along with the
ohayashi (accompaniment music and sound by Japanese
traditional percussion), for which no musical score is
preserved in the collection.

O Discussions and reference performances related to

Japanese classical music performance

In a presentation by a collaborative researcher,
Shakuhachi player Satoshi Shimura (Osaka University
of Arts) demonstrated how to perform a shakuhachi
(Japanese traditional woodwind instrument) part from
a score. Only a single musical piece in this collection
contains a part for this instrument. Through this
reference performance, Shimura suggested various
possible techniques for performance. In addition, Kisayo
Katada, a Japanese classical music narimono (drums
and sound effects) performer, was asked to study the
ohayashi that was recorded on the aforementioned SP
record, a rendition of which was incorporated in the
performance at the reference screening of Chuji tabi
nikki (January 13, 2018, Waseda University).

O Exchanging opinions with the internal and external

science community

Research presentations were held at the Interregional
Forum of Musicological Society of Japan (April 29,
Tokyo), the Young Researchers Forum at the Toy
Film Museum (July 15, Kyoto), and the international
conference specializing in film music, Music & The
Moving Image (Shirai, May 27, New York University).
Furthermore, research outcomes by collaborative
researchers, Shirai, Kamiya, and Kotaro Shibata (Theatre
Museum), were discussed based on the latest research
trends in Japan and overseas, through the commentary
and discussions of Prof. Aaron Gerow (Yale University),
a renowned researcher of Japanese silent film at a panel
discussion (January 13, 2018).
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Selected research

A Linked Data Catalog of Movie Theater and
Exhibition Materials Owned by the Theatre Museum

Principal Researcher: Manabu Ueda (Associate Professor, Faculty of Humanities, Kobe Gakuin University),
Collaborative Researchers: Chie Niida(Adjunct Researcher, Waseda University Theatre Museum),

Susanne Schermann (Professor, School of Law, Meiji University), Roland Domenig (Associate Professor,
Faculty of Letters, Meiji Gakuin University), Kazuto Kondo (JSPS Research Fellowship for Young

Scientists)

Research objective

The objective of this research project is to identify the
functions of cinema in Japanese film history by focusing
on collaborative research centering on data sources,
such as materials related to movie theater exhibitions
owned by the Waseda University Tsubouchi Memorial
Theatre Museum, to develop basic research on Japanese
cinema and film exhibition materials. As unpublished
exhibition-related non-film material is unlikely to be
preserved in existing film archives, organizational
examination of the primary source material, which must
be analyzed, is lacking. For this reason, this research
project uses several primary source materials owned
by the Theatre Museum to focus on the composite
cataloguing of its in-depth exhibition content.

Summary of the research findings

First of all, this year continued last year’s digitization
of the Theatre Museum’s materials related to movie
theater showings, and achieved the completion of
the creation of 92 digital stills from the materials.
Currently, film exhibition data such as audience
numbers, expenses, sales, and films screened is being
extracted, and the cataloguing process is in progress.
The creation of digital stills and the cataloguing of
the “Kyoto Shochikuza wartime cinema materials” and
the “Toho Co., supervisor Ichikawa, chosen haikyujo
keieikan shisatsu materials” are also being advanced,
and meetings were held for analysis to discuss joint
ownership and analysis. According to Kazuto Kondo,
with regard to extant materials about wartime film
showings, there exists a tax issue. As with last year,
for the films mentioned in the materials, preparations

were made towards future integration with the Movie
Theater Program Database. This will be accomplished
by assigning movie numbers based on the “Nihon Eiga
Sakuhin Jiten” (Encyclopedia of Japanese Movies) and
the “Hakurai Kinema Sakuhin Jiten” (Encyclopedia of
Imported Foreign Movies).

Second, a symposium called “The Present and
Future of Cinema Research: Discussing Cinemas in the
Past” was held at the Kobe Planet Film Archive. The
symposium began with Manabu Ueda’s introduction
of the event’s objectives and a collaborative research
summary. The first part, “Historical Cinema Research
Methods,” which followed the introductions, began, with
Ueda presiding, followed by Chie Niita's presentation
“Modernity in Japanese Cinema: From the Great Kanto
Earthquake to the Opening of Nichigeki,” and “Warring
Cinema”: The Film Screening Environment of Japan
during Wartime” presented by Kazuto Kondo. Next,
part two involved presentations about Kobe cinema,
with Fumiaki Itakura presiding. “The Current State
of Kobe Cinema Research” was presented by guests
Shimpei Tanaka (Kobe Film Preservation Network) and
Daishi Yoshihara (Historical Data Network). Finally,
the symposium ended with a panel discussion “What is
Cinema in Film Studies?” attended by, in addition to the
speakers, Susanne Schermann, Roland Domenig, and
Chung Chonghwa (Korean Film Archive), which included
questions and comments from the audience.

Third, as part of an outreach program, a lecture
series on cinema, “When Cinema was the King of
Entertainment,” led by Ueda, Kondo, Niita, Domenig,
and Schermann, was held at the Meiji University Liberty
Academy (June 10 - July 8).
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B Selected research

Selected research

Reconsidering the Magic Lantern in the History
of Visual Culture: A Study on the Intermedial

4 Relationship between the Magic Lantern and Visual

Cultures during the Meiji and Taisho Periods

Principal Researcher: Ryo Okubo (Project Research Associate, Faculty of Letters, Department of

Humanities, Aichi University)

Collaborative Researchers: Machiko Kusahara (Professor, Faculty of Letters, Arts, and Sciences, Waseda
University), Eriko Kogo (Associate Professor, Meisei University School of Humanities), Miyuki Endo
(Curator, Tokyo Metropolitan Museum of Photography)

Research objective

The collaborative research team systematically
organized the magic lantern slide collection owned
by the Theatre Museum until 2016 and released and
shared the results at exhibitions and in illustrated
catalogues and databases. Based on the results, the
magic lantern materials owned by the Theatre Museum
were combined with related materials from the same
era, such as sales catalogues and the museum’s ukiyo-e.
Overall, the research objective of the 2017 project was
to bring to light the expansion of magic lantern culture
in the Meiji and Taisho eras, and its mutually influential
relationship with the visual culture of that time.

Summary of the research findings
2017 summary of research outcomes

Based on the digitalized data about the magic lanterns
and slide catalogues owned by the Theatre Museum,
Waseda University Library, and Machiko Kusahara,
the collaborative research in 2017 involved the
continuation of data analysis and a comparative analysis
between the data in the catalogues, such as title or date
of production, and the museum-owned slides. Moreover,
by engaging in a comparative discussion on the visual
materials owned by the museum, such as the ukiyo-e
and kabuki programs, and the magic lantern and related
visual cultural material from the same period not owned
by the university, the mutual relationship between the
details about the museum’s magic lantern slides and the
visual culture of the same era is better understood.

The results were reported at the following two
international conferences.

International conference: A Million Pictures
Machiko Kusahara and Miyuki Endo reported their
collaborative research findings using the Theatre

Museum slides and other related material at the
international conference on magic lanterns, A Million
Pictures: History, Archiving, and Creative Re-use of
Educational Magic Lantern Slides, held at Utrecht
University from August 29 to September 1, 2017. The
conference is based on the research network of magic
lantern research and its utilization in Europe, so it was
a good opportunity to introduce Japanese magic lantern
culture and activities into the world of international
research.

International symposium: Reconsidering Japanese
screen practice

On December 17, 2017, an international symposium
called Reconsidering Japanese Screen Practice:
Utsushi-e and nishiki kage-e, and Magic Lantern Culture
in The History of Visual Culture was held at Waseda
University. Research outcomes were reported at this
symposium. The first half of the symposium consisted
of introductions to the 2016-2017 collaborative
research initiatives, presentations on the research
findings of projects using magic lantern slides from
the Theatre Museum, and presentations on both
domestic and international research trends for magic
lanterns, presented by Machiko Kusahara and Erkki
Huhtamo. The second half consisted of utushi-e lantern
performances by the Minwaza Theater Company and
commentary by Fumio Yamagata, a nishiki kage-e
lantern show performance by the Nishiki Kage-e Ikeda-
Gumi Theater Group and commentary by Mitsue Ikeda,
as well as a panel discussion, which was joined by
Kusahara and Huhtamo. Throughout the symposium, the
characteristics of Japanese utsushi-e, nishiki kage-e, and
magic lantern culture, and its future research direction,
were clarified within the research trends of international
visual culture and media history.
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Selected research

Republic of China

A Study of Traditional Chinese Opera Theaters and
Genres of Plays: An Overview of Programs in the

Principal Researcher: Naoko Suzuki (Adjunct Lecturer, Rikkyo University Language Center)
Collaborative Researchers: Maya Hatano (Part-time Lecturer, School of Commerce, Waseda University)

Research objective

A total of 49 Republic of China (ROC)-era theater
programs were examined and organized, and based on
this, research was conducted by research representatives
and research members according to their respective
specializations. Results related to the research of each
respective field, such as program location and actors,
can be anticipated from information such as the type
of play, including traditional theater, modern theater,
and cinema, and the point of contact for each of these
genres, their performance styles, and the developments
that came from them. The objective is to verify the value
of the program itself, and to precisely uncover its link to
ROC-era traditional theater and the surrounding genres.

Summary of the research findings

Of the ROC-era program materials, 11 were donated
materials, and of these, six were donated by Japanese
dancer Ryuko Wakayagi. Wakayagi studied abroad in
China in the early Showa period, and the Peking opera
Lianpu (7% depictions from that time are kept at the
Theater Museum. The programs (called Xidan) were
from Tianjin, Beijing, Dalian, and Shanghai, but many
were from the north. In addition, there is one that
belonged to Mei Lanfang (K§i#i75), a famous Peking
opera artist from Beijing, in August 1926; this item
was donated by Keishu Saneto, who taught at Waseda
University. It can be surmised that this item is associated
with Mei Lanfang's performance in Japan in the same
year. The donors of the other four items are unknown.
These items are from Shanghai, Tianjin, and Qingdao.

The Xidan theater locations were in Beijing, Tianjin,
Dalian, Shanghai, and Qingdao, and the theaters are as
follows:

Beijing ---Shengping Chayuan (5-°F-4%), Kaiming

Xiyuan (FARHERT)

Shanghai - Tianchan Wutai (KifE8%)

Dalian -~ Yongshan Wutai (k% #5)

Qingdao ---Xinxin Dawutai (#r#7 KEES)

Tianjin ---Zhangyuan Youyichang (SRR,
Daluotian Youyichang (KFEKEZEE),
Dawutai (K#E), Xinming Daxiyuan (¥7H#H
KIEE), Dangui Chayuan (P} 45 ), Diyi
Wautai (5§ —#3), Xinxin Daxiyuan (HRA
IEXB5¢), Mingxing Daxiyuan (PH52 A7)

There exist many venues for theaters in Tianjin; in
particular, amusement parks (Youyichang) in Tianjin,
which have been largely unknown until now, are now
being examined, as there has not been a lot of research
in the area. Zhangyuan Youyichang (iEEE=Y;) is a
residence built by Governor Zhang Biao in the Qing
Dynasty in 1915. It is located in the Japanese settlement
of Miyajima street (now Hepingqu Anshandao 59). In
1923, Zhang Biao, in cooperation with a Cantonese
merchant named Peng, opened Bei’anli Cantonese
restaurant (ALZF|IAH#EAE), a theater, a circus theater,
an open-air movie theater, and a billiard room at the
residence. The xidan is from June 1923 as well as June
and July from an unknown year. The main program
consisted of Qimingshe Wenming xinxi (&Rt HHHT
&%), cinema, magic shows, and Shudeshe daxi (Kt
KJX), and there were fireworks on the weekends. The
magic show was later removed from the program. In
1917, Cai Shaoji an educational supervisor in Tianjin
invested in Daluotian youyichang, bought the land
that crossed over Miyajima street (Anshanlu now) and
Akashi street (Shanxilu now) and opened an amusement
park. At 9400m®, it was a comprehensive amusement
park with a garden. A theater, an open-air movie theater,
a venue for Chinese folk style shows (circus, magic, etc.),
a deer garden, and a room for wild animals (wolves,
bears, monkeys, etc.) were set up, but in 1925, the
venue for Chinese folk style shows was closed. From the
amusement park program, associations can be found
with Wenming xinxi (CSZHI#TiX, early modern theater)
and early films.

Of the traditional theater performance programs, one is
from Ping opera (F#) and Hebei clapper (F[1LHEF), and
the rest are from Pekin opera, and with no overlap with
the programs known thus far domestically, they are an
invaluable supplement to the current material shortages
with regard to region and period. The names of famous
actors such as Mei Lanfang, Liu Hanchen (#{#F), Shang
Heyu (W#17F), Sun Juxian (F#%dfil), and Yang Huinong
(B3E{%) can be found, allowing for the discovery of the
footprints of new performances. Additionally, various
different performance styles were discovered, such as
actress-only theater companies and performances in
which female and male actors are co-stars.
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